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  Agenda
   

 
 

Parks, Recreation and Cultural Services Committee 
 

Anderson Room, City Hall 
6911 No. 3 Road 

Tuesday, June 23, 2015 
4:00 p.m. 

 
 
Pg. # ITEM  
 
  

MINUTES 
 
PRCS-4 Motion to adopt the minutes of the meeting of the Parks, Recreation and 

Cultural Services Committee held on Tuesday, May 26, 2015. 

  

 
  

NEXT COMMITTEE MEETING DATE 
 
  Thursday, July 23, 2015, (tentative date) at 4:00 p.m. in the Anderson Room 

 
  

DELEGATIONS 
 
PRCS-14 1. James Gates, Executive Director, Richmond Sharing Farm Society, to provide 

an update on the Society’s activities. 

 

  COMMUNITY SERVICES DIVISION 
 
 2. ORIS DEVELOPMENT THE PIER AT LONDON LANDING - 

DONATION OF PUBLIC ARTWORK 
(File Ref. No. 11-7000-09-20-116) (REDMS No. 4592981 v. 3) 

PRCS-16 See Page PRCS-16 for full report  

  Designated Speaker:  Eric Fiss
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  STAFF RECOMMENDATION 

  (1) That the artwork donation by Oris Development to the City of 
Richmond, as presented in the staff report titled “Oris Development 
The Pier at London Landing - Donation of Public Artwork”, dated 
June 12, 2015, from the Director, Arts, Culture and Heritage 
Services, be approved; and 

  (2) That an amendment to the City’s Five Year Financial Plan (2015-
2019) to include $59,897 for the cost of the artwork with funding 
coming from the Oris Development’s contribution as part of the 
rezoning application to the Public Art Reserve Fund be brought 
forward for Council’s consideration. 

  

 
 3. INTRACORP RIVER PARK PLACE DONATION OF PUBLIC 

ARTWORK 
(File Ref. No. 11-7000-09-20-163) (REDMS No. 4588298 v. 2) 

PRCS-39 See Page PRCS-39 for full report  

  Designated Speaker:  Eric Fiss

  STAFF RECOMMENDATION 

  That the artwork donation by Intracorp River Park Place to the City of 
Richmond, as presented in the staff report titled “Intracorp River Park 
Place Donation of Public Artwork,” dated June 2, 2015, from the Director, 
Arts, Culture and Heritage Services, be approved. 

  

 
 4. STEVESTON TOWN SQUARE PARK CONCEPT PLAN 

(File Ref. No. 06-2345-00) (REDMS No. 4586522 v. 10) 

PRCS-60 See Page PRCS-60 for full report  

  Designated Speaker:  Mike Redpath

  STAFF RECOMMENDATION 

  (1) That the Steveston Town Square Park Concept Plan as described in 
the staff report titled “Steveston Town Square Park Concept Plan,” 
dated June 3, 2015,  from the Senior Manager, Parks, be approved; 
and 
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  (2) That $250,000 from the following completed projects, McLennan 
South ($23,000), McLennan North ($119,000), and Woodwards 
School ($55,000), and Parks General Development ($53,000) be 
transferred to fund the Steveston Town Square Park Concept Plan 
project and that this project be included in the 5 Year Financial Plan 
(2015–2019) amendment. 

  

 
 5. MANAGER’S REPORT

 
  

ADJOURNMENT 
  

 



Date: 

Place: 

Present: 

Absent: 

City of 
Richmond 

Parks, Recreation and Cultural Services Committee 

Tuesday, May 26,2015 

Anderson Room 
Richmond City Hall 

Councillor Harold Steves, Chair 
Councillor Ken Johnston (entered at 4:45 p.m.) 
Councillor Carol Day 
Councillor Bill McNulty 

Councillor Linda McPhail 

M inutes 

Call to Order: The Chair called the meeting to order at 4:03 p.m. 

4586909 

AGENDA ADDITION 

It was moved and seconded 
That Garry Point Park Pier and Accessible Float be added to the agenda as 
Item No. 4A. 

CARRIED 

MINUTES 

It was moved and seconded 
That the minutes of the meeting of the Parks, Recreation and Cultural 
Services Committee held on Tuesday, April 28, 2015, be adopted as 
circulated. 

CARRIED 

NEXT COMMITTEE MEETING DATE 

Tuesday, June 23, 2015 , (tentative date) at 4:00 p.m. in the Anderson Room 

1. 
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Parks, Recreation & Cultural Services Committee 
Tuesday, May 26,2015 

DELEGATION 

With the aid of a PowerPoint presentation, Kara Fredrick, Manager, 
Richmond Animal Protection Society (RAPS), accompanied by Donna 
Murray, Director, provided an update on the Society's activities. 

In reply to queries from Committee, Ms. Fredrick commented that the RAPS 
would prefer that another location be explored to accommodate the expansion 
or replacement of the current facility. Also, Mike Redpath, Senior Manager, 
Parks, referenced a feasibility study, which would be forwarded to new 
Council members, commenting that it identified the need for open space for 
additional programming, including exercising the animals. 

Discussion ensued regarding the potential for the RAPS to consider expansion 
of the facility at its current location and contracting with a bon-a-fide farmer 
for the care and shelter of farm animals. 

COMMUNITY SERVICES DIVISION 

1. RICHMOND HERITAGE UPDATE 2014 
(File Ref. No. 11-7141-01) (REDMS No. 4573983) 

With the aid of a video presentation, Connie Baxter, Supervisor, Museum and 
Heritage Sites, accompanied by Sheila Hill, Curator of Exhibitions, 
highlighted the 2014 Richmond Heritage Update. 

It was moved and seconded 
That the Richmond Heritage Update 2014 as presented in the staff report 
titled "Richmond Heritage Update 2014" from the Director, Arts, Culture 
and Heritage, dated May 7,2015, be receivedfor information. 

2. RICHMOND ARTS UPDATE 2014 
(File Ref. No. 11-7000-01) (REDMS No. 4502337) 

CARRIED 

A video presentation highlighting the 2014 Richmond Arts Update was 
viewed by Committee. 

In reply to queries from Committee, Kim Somerville, Manager, Arts Services, 
noted that the installation of the second public art project at the Canada Line's 
Brighouse Station will be installed in fall 2015. She further noted that staff 
anticipates continued growth in arts and public education programming, such 
as (i) the adult dance company, (ii) the children's festival, (iii) the arts 
festival, and (iv) the exhibits and programming at the Richmond Art Gallery. 

2. 
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Parks, Recreation & Cultural Services Committee 
Tuesday, May 26,2015 

It was moved and seconded 
That the staff report titled, "Richmond Arts Update 2014" from the 
Director, Arts, Culture and Heritage Services, dated May 4, 2015, be 
received for information. 

CARRIED 

3. GARDEN CITY LANDS 2015 UPDATE 
(File Ref. No. 06-2345-20-GCITl) (REDMS No. 4573521 v. 4) 

In response to queries from Committee, Mr. Redpath, accompanied by Jamie 
Esko, Park Planner, provided the following information regarding progress on 
the Garden City Lands: 

III a public information session is anticipated to take place in fall 2015; 

III detailed planning and development of the Lands is ongoing; Phase 1 
work includes the design and construction of the perimeter trail, the 
Kwantlen Polytechnic University (KPU) agriculture farm, and the 
completion of the hydrology report; 

III the final hydrology study, expected to be presented to Council in fall 
2015, will report on the height and delineation of the dyke; 

III existing drainage on the Lands will allow access to KPU for the 
development of a agriculture and research farm; 

III construction of the southwest perimeter trail will commence in fall 
2015; and 

III the "Sanctuary" and "Wetland" areas will be protected natural habitats. 

Discussion ensued regarding (i) the location of the dyke, (ii) the suspension of 
development planning pending the results of the hydrology study, and (iii) the 
removal of the "mound" area. 

Jim Wright, 8300 Osgoode, spoke on behalf of the Garden City Conservation 
Society and read from the written submission (attached to and forming part of 
these minutes as Schedule 1). 

Councillor Johnston entered the meeting (4:45 p.m.). 

In reply to a query from Committee, Mr. Redpath advised that further public 
consultation will take place in fall 2015 and staff will continue to liaise with 
many groups including the Garden City Lands Conservation Society. 

Discussion ensued regarding staff conducting a workshop to obtain further 
public input, and examining agricultural lands drainage on any future 
development. 

3. 
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Parks, Recreation & Cultural Services Committee 
Tuesda~May26,2015 

It was moved and seconded 
That the staff report titled "Garden City Lands 2015 Update," dated May 6, 
2015, from the Senior Manager, Parks, be receivedfor information. 

4. KING GEORGE PARK RUGBY FIELD UPGRADES 
(File Ref. No. 06-2345-20-KGEOl) (REDMS No. 4570342 v. 2) 

CARRIED 

In response to queries from Committee, Gregg Wheeler, Manager, 
Community Services Division, advised that approximately $300,000 will 
remain in the Special Sports Reserve sub-fund following the completion of 
the rugby field upgrades. Also, he advised that every effort is being taken to 
ensure construction will have minimal impact on the sports fall schedule. 

It was moved and seconded 
That the City's 5 Year Financial Plan (2015-2019), as outlined in the staff 
report titled "King George Park Rugby Field Upgrades," dated May 7,2015, 
from the Senior Manager, Parks, be amended to include $115,000 for rugby 
field improvements at King George Park to be funded from the Sports Fund 
within Capital Building Infrastructure Reserve. 

4A. GARRY POINT PARK PIER AND ACCESSIBLE FLOAT 
(File Ref. No.) 

CARRIED 

Councillor McNulty spoke to the need for a permanent pier and accessible 
float at Garry Point Park. As a result of the discussion the following referral 
was introduced: 

It was moved and seconded 
That staff prepare a concept and develop cost estimates for the modification 
of the Garry Point Park marine pilings and associated structures for the 
creation of a permanent pier and accessible float to be considered as a 
legacy projectfor the Canada 150 Fund and report back to Committee. 

5. MANAGER'S REPORT 

None. 

ADJOURNMENT 

It was moved and seconded 
That the meeting adjourn (4:51 p.m.). 

CARRIED 

CARRIED 

4. 
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Parks, Recreation & Culturai Services Committee 
Tuesday, May 26,2015 

Councillor Harold Steves 
Chair 

Certified a true and correct copy of the 
Minutes of the meeting of the Parks, 
Recreation and Cultural Services 
Committee of the Council of the City of 
Richmond held on Tuesday, May 26,2015. 

Heather Howey 
Committee Clerk 

5. 
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I'm Jim Wright, 8300 Osgoode Drive, speaking for the Garden City 
.. . Schedu le 1 to the Minutes of the 

ConservatIOn SocIety on Item 3, Garden CIty Lands UPI Parks , Recreation & Cultural 

Services Committee meeting of 
Councillor Steves and all Council members, Richmond City Council held on 

Tuesdav. Mav 26. 2015. 
As a visual aid, you have copies of our Garden City Lands 

PARC concept. I should mention that PARC, P-A-R-C, stands for 
Parkland for Agriculture, Recreation and Conservation because 
our central park can be 1000/0 for Agriculture, 100% for 
Recreation and 100% for Conservation. 

It is a pre-planning concept graphic from over four years 
ago, not a plan. It shows givens and near-givens. 

First, congratulations on the Garden City Lands funding and 
the intent to start on the perimeter trail, which we see as an 
ALR farmroad dike trail. Garden City Conservation has not 
been consulted much, but the city will still benefit if we are 
consulted, starting with the trails. The graphic shows them as 
(1) the perimeter trail a little in from the arterial roads and (2) 
eco-trails where additional diking is needed. For water 
management reasons they all need to be planned at this time. 

In the graphic, we only showed uses based on what the city 
had looked at. Perhaps surprisingly, we didn't show an eco-trail 
between the hub hub and the other eco-trails. It is needed, but 
at that time no specific spot was a near-given for its diking effect. 

As a quick aside, the whole Garden City Lands is a hub in the 
City's environmental strategy, so we've used another label for 
the hub of the hub. 

The diking effect of the ALR farmroad trails is crucial, but the 
elevated clean clay soil in the northwest corner already has 
that effect. In that one area, agriculture could be feasible soon 
without the flood and drainage problems that the later diking 
will address. 
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In the PARC concept graphic, that northwest corner is 
shown as IIUrban agriculture research and education" because 
Kwantlen Sustainable Agriculture has always indicated it fits 
their concept. That goes back to when council directed staff to 
study the Kwantlen concept on 48 acres of the Garden City 
Lands in February 2008. The Kwantlen assessment is clear proof 
that the northwest corner is suited to agriculture. The city 
should not have misled the Agricultural Land Commission 
about it, as the ALC letter of April 2014 seems to imply. 

To add to the concern, the park graphics that the city 
presented in public engagement all show sports fields in that 
corner with ItCommunity Fields" labels, and the City's bit of soil 
testing on the Lands skipped that area. Misuse of that very 
agricultural ALR land would be another lost legacy. 

By the way, experts like Arzeena Hamir have always seen a 
partner like Kwantlen as a key component for the community's 
agricultural success on the Lands. Arzeena is a Professional 
Agrologist who was closely involved in the Terra Nova Sharing 
Farm success. She was the main writer of the Sustainable Food 
Systems Park concept -presented to council in early 2007-
which made that point. 

The people have always seen the Garden City Lands as ALR 
parkland, and the City now professes to agree. We need the 
City to put that intent into action. 

You may wonder why the clear sleeves holding the handout 
are sealed at the top. It keeps the contents dry on eco-tours. 
You're invited to the next one, joining Anita Georgy and Marie 
Fenwick, two good consulters. It's on Wednesday, June 3rd 
from the East Entrance at 4:20 pm, Even if you've taken part 
before, we learn something new every time. I'll send details. 
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This discussion is illustrated by the PARC graphic. Park stands for Parkland for Agriculture, Recreation & Conservation. 

When we look and listen, the Garden City Lands tell us what's good for them. 

In the graphic, the underlying image is a satellite view in rainy season. Wetter areas look darker. Notice, for 

example, the light "clean clay fill" in the northwest corner and the darker-and wetter-lower-lying land south of it. 

More subtly, several of the labeled areas convey the close-range view of Michael Wolfe, who knows and loves the 
ecology of the lands. He spent time with them in the spring to map where he found native species, streams, and more. 

A few streams caught the satellite's eye, but Michael located a hidden one with banks of abundant cloud berries and 
sphagnum. It's east of the green "ecology dyke trails" label and parallel to it, easy to miss but well worth conserving. 

Aspects like that are the lands' way of showing us the "restorable sphagnum bog," which can be saved with 
dyking that holds in the acidic bog water and lets precipitation raise the water table. Michael was recording Nature's 
wishes when he drew a slanting and winding western border, which could be the future route of a dike trail. 

In the northeast, Michael found none of the living sphagnum moss that enables a sphagnum bog. Still, it remains 
a field of ancient peat. With the right planting method and water levels, that's an ideal base for regenerating 
sphagnum. The city would witness the rebirth of a bog in its midst. 

Although the bog ecosystem of the Garden City Lands is in critical shape, the published resources of the Canadian 
Peat Moss Association prove there are Canadian experts who could help. Also, the 2008 Lulu Island Bog book 

describes efforts to save bog remnants east of the Garden City Lands, and we can learn from the scant success. 
Leading-edge care is essential. Deep commitment will enable full recovery. 

Agriculture expert Kent Mullinix says the higher land in the northwest is suited to orchard trees and farm 
animals, which would rather not stand in water. South of that, the soil is more organic. With drainage, it can become 
productive for growing. 

The areas for agricultural education and community farms and gardens could be crisscrossed by a trail system 
designed to feed visitors' interest while prompting respect for what others grow. 

The Garden City Lands have cousins, the Terra Nova Rural Park and Natural Area far to the west, role models to 
imitate in adapted ways. Farming groups outgrowing the Terra Nova Sharing Farm in the rural park would make good 
early adopters of community farms on the lands, and Food Bank clients might be able to help grow their food there. 

In time, the 120,000 people who will be jammed into the city centre may require 25 acres for community 
gardeners on the lands. They'd grow culturally good food, chat with their garden neighbors and passers-by, and savor 
the settings of mountains and woods. 

Around the west entrance, the most disturbed part of the lands is labeled "multi-purpose area." Clean clay fill, 
which would be brought in for trail-bearing dykes, could also extend the existing firm ground. That would suit 
buildings like a multi-purpose community barn and farmgate market, along with a little parking. 

In the southwest corner, nesting birds and native bees reminded Michael that the water conditions and 
vegetation there are just right for them. Bee expert Brian Campbell tells us that native bees are best for pollinating 
native plants. Some species don't fly far from their nests, but they can be helped to find homes where their work is 
needed. For natural harmony, the "habitat" corner calls for distinct handling. 

Those who listen to the Garden City Lands love to share the joy. They envision peaceful gathering places, tai chi 
beside reservoir lakes, theme playgrounds, lookouts, and lots of interpretive signs on all-weather trails for walking, 
cycling, and access. 

By B.C. law this ALR land is agricultural, by nature it cries out for conservation, and as green well ness space in the 
city centre it's vital for recreation. So the Garden City Lands can be a great "PARC," which is more than a nod to 
bilingualism en francais. As PARC, they're Parkland for Agriculture, Recreation & Conservation for community wellness. 

The prospects are exciting. When we listen to the lands, enthusiasm is natural. 

www.gardencitylands@shaw.ca http://gardencitylands.wordpress.com gardencitylands@shaw.ca PRCS - 12
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	  The	  Sharing	  Farm	  Society	  

	  
Farm	  Location   
2771	  Westminster	  Hwy	  
 Richmond,	  BC	  
 www.sharingfarm.ca	  

Mailing	  Address   
PO Box 36555  
RPO Seafair 
Richmond, BC V7C 5M4   
www.sharingfarm.ca	  

 
We	  Grow	  Food	  

• 2014	  -‐	  Donated	  upwards	  of	  14,000	  pounds	  of	  organic	  produce	  to	  the	  Food	  Bank	  and	  
Community	  Meals.	  	  

• 2014	  -‐	  Our	  produce	  ended	  up	  on	  the	  plates	  of	  up	  to	  1900	  low-‐income	  adults,	  children	  and	  
seniors	  weekly.	  	  

• 2014	  -‐	  Bees	  -‐	  Grew	  apiary	  from	  10	  to	  25	  hives	  –	  doubled	  the	  honey	  production.	  Produced	  
200	  pounds	  of	  honey	  from	  sustainably	  managed	  bees.	  	  

• Through	  our	  history	  we	  have	  donated	  upwards	  of	  200,000	  pounds	  of	  organic	  produce.	  	  

• Enterprise	  Endeavors:	  Community	  Supported	  Agriculture	  program	  (weekly	  harvest	  boxes),	  
Farmers	  Markets	  and	  Farm	  Stand	  at	  Terra	  Nova	  Adventure	  Playground	  	  

We	  Grow	  Farmers	  

• Continued	  relationship	  with	  Kwantlen	  –	  Richmond	  Farm	  School.	  	  12	  students	  this	  year.	  	  	  

• Focus	  on:	  Local	  production,	  processing	  and	  distribution,	  Human-‐scale	  systems	  that	  provide	  
sustainability	  to	  local	  farms.	  Natural	  production	  methods	  that	  value	  ecological	  resources	  
and	  local	  health.	  	  

• Interns	  –	  Students	  we	  hire	  annually	  and	  who	  learn	  farming.	  	  

We	  Grow	  Community	  

• 2014	  -‐	  Garlic	  Festival	  –	  3200	  happy	  festivalgoers.	  	  Sold	  800lbs	  of	  garlic,	  25	  gallons	  of	  garlic	  
ice	  cream,	  30	  dozen	  pizzas	  from	  cob	  oven,	  and	  contributions	  from	  many	  sponsors,	  
community	  groups,	  the	  City	  and	  amazing	  volunteers.	  

Volunteers:	  

• 2014	  -‐	  Hosted	  796	  volunteers	  in	  2014	  

• Greenhouse	  Social	  Club	  –	  80	  greenhouse	  volunteers	  

• Saturday	  Friends	  of	  the	  Fields	  –	  51	  field	  friends	  

• 530	  volunteers	  in	  Groups	  (30	  groups	  –	  corporate	  and	  community	  groups)	  

• 15	  new	  seniors	  due	  to	  New	  Horizons	  grant	  	  
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	  The	  Sharing	  Farm	  Society	  

	  
Farm	  Location   
2771	  Westminster	  Hwy	  
 Richmond,	  BC	  
 www.sharingfarm.ca	  

Mailing	  Address   
PO Box 36555  
RPO Seafair 
Richmond, BC V7C 5M4   
www.sharingfarm.ca	  

New	  in	  2015	  

• Barn	  –	  As	  a	  community	  partner	  we	  are	  grateful	  for	  the	  support	  and	  expertise	  provided	  to	  
build	  the	  new	  barn	  at	  The	  Sharing	  Farm,	  to	  support	  farming	  in	  Terra	  Nova.	  Community	  Barn	  
supported	  by	  the	  City	  of	  Richmond,	  the	  Provincial	  Government	  and	  donors.	  To	  us,	  it	  will	  be	  
Mary’s	  barn,	  in	  recognition	  of	  Mary	  Gazetas,	  our	  founder.	  	  

• Garlic	  Festival	  with	  Chefs	  to	  the	  Fields.	  Working	  with	  Ian	  Lai,	  Richmond	  Schoolyard	  Society	  
and	  the	  City	  to	  combine	  these	  events	  on	  site	  the	  same	  day.	  August	  23.	  
The	  Sharing	  Farm	  sells	  its	  renowned	  boutique	  garlic.	  Twenty	  restaurants	  provide	  samples	  of	  
their	  menu	  and	  cook	  a	  competitive	  meal	  ½	  through	  the	  day	  using	  vegetables	  they	  harvest	  
out	  of	  our	  fields.	  	  

• Food	  Skills	  program	  –	  Partnership	  with	  Richmond	  Schoolyard	  Society	  and	  Terra	  Nova	  Nature	  
Preschool.	  Low-‐income	  families	  receive	  a	  weeks	  worth	  of	  vegetables	  for	  3	  ½	  months,	  food	  
skills	  and	  nutrition	  training	  and	  nature-‐based	  child	  minding.	  	  

• The	  Faery	  Play:	  	  Collaboration	  with	  Mortal	  Coil	  who	  presented	  Salmon	  Roe	  at	  Britannia	  
Shipyards.	  A	  children’s	  play	  that	  moves	  through	  the	  farm.	  Promotes	  the	  farm	  and	  what	  we	  
do.	  Promotes	  the	  Garlic	  Festival.	  Introduces	  a	  new	  audience	  to	  the	  farm,	  the	  value	  of	  local	  
agriculture.	  	  Supported	  by	  Parks	  and	  Culture	  and	  Heritage.	  	  

• 2015	  –	  Feeding	  bees	  with	  ½	  acre	  of	  bee	  forage.	  Land	  recently	  opened	  up	  on	  our	  donated	  
land	  base.	  

Who	  makes	  it	  happen?	  

• One	  Full	  time	  staff	  (Executive	  Director)	  

• Four	  seasonal	  part	  time	  (Farmer,	  Volunteer	  Coordinator,	  Bee	  keeper/Administrator,	  Events	  
and	  Communications	  Coordinator)	  

• Three	  summer	  student	  interns	  

• Six	  volunteer	  board	  members	  

• Hundreds	  of	  Volunteers	  

• Support	  from	  Community	  Services	  staff	  

Contact	  
James	  Gates	  –	  Executive	  Director	  
james@sharingfarm.ca	  
778-‐984-‐1403	  
www.sharingfarm.ca	  
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To: 

City of 
Richmond 

Parks, Recreation and Cultural Services 
Committee 

Report to Committee 

Date: June12,2015 

From: Jane Fernyhough File: 11-7000-09-20-116Nol 
Director, Arts, Culture and Heritage Services 01 

Re: Oris Development The Pier at London Landing - Donation of Public Artwork 

Staff Recommendation 

1. That the artwork donation by Oris Development to the City of Richrnond, as presented in 
the report from the Director, Arts, Culture and Heritage Services, titled "Oris 
Development The Pier at London Landing - Donation of Public Artwork", dated June 12, 
2015 , be approved. 

2. That an amendment to the City' s Five Year Financial Plan (2015-2019) to include 
$59,897 for the cost of the artwork with funding coming from the Oris Development's 
contribution as part of the rezoning application to the Public Art Reserve Fund be brought 
for d for Council ' s consideration. 

&~hUgh 
Director, Arts, Cultur a 
(604-276-4288) 

Att.4 

REPORT CONCURRENCE 

ROUTED To: CONCURRENCE ~t:AN.AGER 
Engineering 

~ Finance / -
Parks Planning 

REVIEWED BY STAFF REPORT I INITIALS: rct;7S0 AGENDA REVIEW SUBCOMMITTEE 

~ ...... 
~ 

""'"' 
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June 12,2015 - 2 -

Staff Report 

Origin 

As part of Oris Development's The Pier at London Landing at 6160 London Road, the developer 
proposes to donate a public artwork to the City for integration with the new City waterfront park 
at 13160 No 2 Rd. This report presents for Council's consideration the proposed public artwork, 
artist and location. 

This report supports Council's 2014-2018 Term Goal #2 A Vibrant, Active and Connected City: 

Continue the development and implementation of an excellent and accessible system of 
programs, services, and public spaces that reflect Richmond's demographics, rich 
heritage, diverse needs, and unique opportunities, and that facilitate active, caring, and 
connected communities. 

2.3. Outstanding places, programs and services that support active living, wellness and 
a sense of belonging. 

2.4. Vibrant arts, culture and heritage opportunities. 

Analysis 

Richmond Public Art Program 

The Richmond Public Art Program sets a framework for creating opportunities for people to 
experience art in everyday life, encouraging citizens to take pride in public cultural expression, 
and complement the character of Richmond's diverse neighbourhoods through the creation of 
distinctive public spaces. Donations of artwork to the City are an important part of Richmond's 
growing Public Art Collection. 

Development Proposal 

The Pier at London Landing is a mixed-use development containing approximately 76 residential 
units, commercial space, on-site parking and a new 1.55 acre public park (Attachment 1). 

Council approved the development's rezoning application (RZ 09-466062) on September 24, 
2012 and the development permit (DP 11-575759) on July 22,2013. There is a Service 
Agreement associated with the subject development that covers the new waterfront park (SA 12-
613833). 

The proposed public art will be integrated with the landscaping design for the new waterfront 
park and refined in coordination with the design and construction Servicing Agreement. 

Public Art Plan 

On March 15,2011, a Preliminary Public Art Plan prepared by the public art consultant, HAPA 
Collaborative, was presented to the Richmond Public Art Advisory Committee (RP AAC). 
RP AAC supported the Preliminary Public Art Plan presented to them subject to 
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recommendations that a written heritage context statement be included with the artist call; the 
limited budget concentrate on a main artwork integrated within the design of the park space; the 
selection panel shortlist a group of artists to prepare concept proposals for this opportunity; and 
that the Public Art Advisory Committee have input on the composition of the selection panel. 

At the July 15,2014 RPAAC meeting, the public art consultant presented the Detailed Public Art 
Plan for The Pier at London Landing. RP AAC supported the Detailed Public Art Plan and 
recommended several revisions to the proposed artist selection process to better align with the 
Administrative Procedures of the Public Art Program. The revised Terms of Reference 
(Attachment 2) with the revisions to address the recommendations was presented to RP AAC on 
October 21, 2014, prior to issuance. 

Public Art Selection Process 

The public art consultant, with input from the Public Art Program staff, prepared a list of over 
forty local and internationals artists qualified for the commission based upon their previous 
experience and ability to work at a scale appropriate to the important site in this neighbourhood, 
The artists on the long list were invited to submit their expressions of interest in the project. Ten 
artists submitted their qualifications. 

Under the terms of the Public Art Program administration procedures, a five member selection 
panel met on November 23, 2014 to review the artist qualifications and statements of interest. 
The selection panel was comprised of the following individuals: 

• Joel Baziuk - Operations Supervisor, Steveston Harbour Authority, Richmond 

• Jan Corkan - Artist, Richmond 

• Naomi Sawada - Arts Professional, Belkin Art Gallery, Vancouver 

• Kinichi Shigeno - Artist, Richmond 

• Dana Westermark - Owner, Oris Consulting, Richmond 

Additionally, the selection panel was supported by the following technical advisors: 

• Brooke Lees - Heritage Coordinator, Britannia Shipyards 

• Sarah Siegel - Landscape Architect, Hapa Collaborative 

The selection panel recommended that four artists be shortlisted and invited to submit concept 
proposals, for which they received an honorarium. Prior to submission of the concept proposals, 
the artists received the Statement of Significance and reference material for review and met with 
the design team for a project orientation. 

On January 28, 2015, the selection panel met to review the concept proposals and interview the 
shortlisted artists for this opportunity. The concept proposal presented by Glen Andersen was 
recommended for the commission (Attachment 3). Glen Andersen is a Richmond based artist, 
recently honoured for Artistic Innovation at the Richmond 2015 Arts Awards. 

The Richmond Public Art Advisory Committee reviewed the artist proposal on May 19, 2015 
and recommends that the artist work with the design team and City staff to clarify integration of 
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the artwork with the park design. The artist has refined the design proposal as presented to 
address these concerns (Attachment 4). 

Proposed Artwork 

The approximately thirty foot long by nine foot high proposed artwork consists of a series of 
metal pipes protruding from a concrete base, giving the appearance of both the skeleton of a 
salmon and the ribs of a boat under construction. 

Proposed Location 

The artwork is to be located on the "Promontory", a key location within the park that will act as a 
landmark with high visibility at the entrance to the park from No.2 Road as well as from the 
dyke trail from the northeast and southwest. The artwork is integrated with the park design 
concept and aligned with the pavement lines leading from the new building, representative of the 
boat launch rails from the boat sheds formerly on this site. It will be situated on a grassy knoll, 
with land formed to represent the wake pattern generated by a boat. 

Final location and foundation design for the artwork will be coordinated with the future 
relocation and replacement of the No 2 Road South Drainage Pump Station which is currently in 
the Capital Plan for construction in 2017. 

Staff Comments on Proposed Artwork Donation to the City 

City staff met with the artist and consultant team to identify technical concerns including 
lighting, safety, visibility and structural support. These issues have been addressed by the artist 
and design team and City staff have no concerns. 

Cost of the artwork donation 

The developer has provided a Public Art voluntary contribution of $59,897 at the rezoning phase 
(based on $0.60/ ft2 over a total building area of approximately 99,828 ft2, deposited to Public 
Art Reserve Fund September 24, 2012. The budget for this project is as follows: 

• Transferred to the Public Art Provision (5%): $2,995 

• Public art consultant fee (9%): $5,562 

• Administration costs for the selection process: $2,900 

• Heritage Statement of Significance: $4,600 

• Artist honoraria: $4,000 

• Artwork budget: $39,840 

Financial Impact 

The artwork will require minimal periodic washing and maintenance, at an approximate cost of 
$300 per cleaning everyone or two years. City funds would be allocated out of the Public Art 
Program's annual operating budget. 

4592981 
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Conclusion 

The proposed artwork by Glen Andersen and donated by Oris Development represents a 
significant gift to the City of Richmond. It is a continuing show of support by developers for the 
importance of public art to neighbourhoods and the City. The artwork will interpret the rich 
heritage of Steveston and activate this new City park for the enjoyment of visitors and residents. 

Eric Fiss 
Public Art Planner 
(604-247-4612) 

Att. 1: Location Plan 
2: The Pier Call for Artists & Terms of Reference 
3: Public Art Concept Proposal 
4: Public Art Site Plan and Section 
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Location Plan 

Attachment 1 

The Pier at London Landing 

The Pier 
at London 
Landing 

LONDON RD 
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Elig ibility: 

Dead line for Submissions: 
Budget for Artwork: 
Artwork Location: 

ATTACHMENT 2 

Artists residing in British Columbia who have been identified 
on the long list created by the selection panel for the Pier 
Public Art Project. Long listed artists are invited to submit 
a qualifications package. 
October 30, 2014, 5PM PST 
$39,840 CAD 
6160 London Road, Richmond BC 

In 2010, the City of Richmond and Oris Consulting swapped parcels of land in order to allow 
the full intertidal zone of the river and dyke trail right-of-way to remain in the public domain 
as a city-owned park space. The formerly City-owned parcel is being developed into two 
multi storey, mixed use buildings. The two buildings on the site will become a mix of housing 
and commercial including live-work studios, a day care, restaurants, and retail. Recreational 
trails, industry, parkland, and urbanized uses all converge on the site. This convergence 
provides an opportunity to program this space and anchor it with a landmark that hedges 
the site's past and future. 

Hapa 
Collaborative 

Landscape Architecture 
Urban Design 

403-375 West Fifth Avenue 
Vancouver, BC V5Y 1J6 

6049094150 
hapacobo.com p 
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1.0 Location & Project Overview 
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Site History 
The site was the former home of the Kawaki fish and roe processing 
plant. Fish and fishing have remained central to the other former busi
ness and settlements that were located on site. According to archeolo
gists Dr. Leonard Ham and K. T. Carlson, the earliest known settlements 
on the site were First Nations fish ing encampments from 3,000 years 
ago. Following 19th C. European exploration of the area and t he estab
lishment of European 'Mudftatters' farms, the first Japanese migrants 
arrived in the area in 1877, establishing boat works and working along
side Chinese, European, and First Nations people in fish canneries. The 
Canadian Pacific cannery was established at the foot of No.2 road in 
1893, processing fish until it was destroyed by fire in 1924. During t hat Nakade Boatworks 
t ime fishing and the processing of fish was such a successfu l enterprise 
that twice all fishing operations were halted due to over fishing of Fraser 
River fish. 

In 1926 the Japanese-owned, fish processing, packing, and distribution 
River Fish Co. Ltd. Cooperat ive and General Store opened for business 
on site. Shin and Mas Nakade's grandfather also established Nakade 
Boat works at Garry Point. These and other Japanese-owned businesses 
were shut down in 1942 when 2,600 Japanese residents of Steveston 
were evacuated inland. The Nakade's spent three years in Grand Forks 
followed by several years in Toronto before returning to re-establish the 
Nakade Boat works in 1951, this time at the foot of No.2 Road. 
For thirty plus years, the Nakade brothers applied the knowledge passed 
onto them from their grandfather and father, hand building more than 
100, 40-foot wooden fish ing boats. From imported oak, gumwood, and 
iron bark, they steamed and bent r ibs and planks, forming and nailing 
the hull indoors. Then, they pulled the boats along steel ways to paint 
and varnish them outdoors where they dried before being pulled again 
along ways to be launched into the river. In the winter, the boats were 
pulled up the ways, jacked up on blocks, and stored on wooden decks 
until the next fishing season. 

This public art project presents an opportunity to embody the site's 
historical and cultural uses. See the The Pier Statement of Significance 
appended to this document for more historical information. 

References 
Carlson, K. T. (Ed .) A St6:lo Coast Salish Historical Atlas, Vancouver: 
Douglas & Mcintyre, 2001. 
Ham, Leonard. Interview, November 19,2010. 
Nakade, Mas. Interview, December 1, 2010. 
Yesaki, M. and Steves, H. and K. Steveston Cannery Row: An Illustrated 
History, Peninsu la Publishing Co, 2005. 

The Pier Detailed Public Art Plan 
City of Richmond 

Nakade Brother's bu ilt boat 
the "Dottie M" 
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2.0 Public Art Siting 
The site design calls for a promontory anchoring the public plaza 
adjacent to the new mixed use building located at the foot of No.2 Road. 
The proposed location for the installation is on The Promontory (see site 
plan on page 8) situated alongside the South Arm Dyke Trail at London 
Landing Plaza overlooking the central lawn. The artwork would be highly 
accessible and publicly visible in this location due to the convergence 
of recreational, residential, industrial , and commercial uses. This is the 
suggested siting for the artwork, the selection panel and design team 
are open to further discussion on locating the artwork on the site with 
short listed artists. 

1954 aerial photograph overlaid with 1960 map (City of Richmond Archives). Nakade 
boatworks (labeled "Boat Building Works"), boat storage and ways are visible. 

Hapa 
Collaborative 

Landscape Architecture 
Urban Design 
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3.0 Development Background 

Master-Planned Mixed Use Community - London Landing Richmond, 
British Columbia 
This new neighbourhood began its roots along the banks of the Fraser 
River waterfront in 2001, an area that had been predominantly used 
for industrial purposes, complementing the fishing industry that has 
defined the community of Steveston over the last century. Cooperation 
between all participants from the owners, city officials, consultants, 
trades, buyers have helped to create and ensure the success of this New 
Urbanist community. 

The early European settlers of the area were farmers and fishers. The 
London family owned a large part of the area known then as London's 
Landing. They had great plans for a town to grow here. Subdivision 
plans were filed, roads laid out and promotion of the area as a potential 
City attempted to draw people to the new village. Unfortunately for the 
London family, this was not to happen. London's Landing lost it's school, 
the post office and eventually, the ferry dock to the more successful 
settlement down the river at Steveston. The grand plans languished until 
urban renewal created the chance for this dream to be realized. 

In the recent past. uses of the area include machine maintenance, 
canning, boat repair and industrial storage. These businesses had 
become rundown and were in need of major repairs, with these large 
capital costs looming, a new look was in order. Oris Developments 
resurrected the London family's dream of a successful community on 
the waterfront. The vision was to create what London's Landing would 
have looked like if the original plans had succeeded and then, as has 
happened in many other old town sites, the buildings were repurposed 
for modern uses. In gaining the land for the scheme to be fully executed 
the developer ensured that any displaced businesses had a new home to 
go to if they wished to stay in the area. This Brownfield redevelopment 
has served to provide an enhanced image to a failing industrial region. 
Extensive site remediation was necessary to ensure safe redevelopment 
of the area. 

A unique development regime was used to develop the site from the 
waterfront back due to ill defined zoning of the district. Large risks were 
taken within the initial stages of the master plan and it wasn't until local 
council accepted the vision of the developer that the adjacent sites were 
bought and amalgamated within the larger scope. 

Single-Family homes are featured along the waterfront with detached 
housing forms in behind that have been designed to take advantage 
of view corridors. A ring road has helped to provide improved access 
and circulation within the area, while underground parking has been 
incorporated under the Multi-Family and mixed use areas to ensure that 
green space and connection pOints are visually attractive and functional 
for the community at large. As later phases have been incorporated into 
the area this has created the critical capacity necessary to allow small 
scale commercial outlets to serve the growing population. Despite the 
natural and suburban setting density allowances have helped to ensure 

The Pier Detailed Public Art Plan 
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that housing in this area came to market at prices affordable to many lower 
income buyers. 

To date 243 units & 18,000 Sq. ft. of commercial space has been built or is 
due to complete shortly. A further 15,000 Sq. ft. of commercial area with 5 
potential live/work studios and another 71 multi-family units are currently 
for sale at "The Pier". 

A review of archival photos and remaining examples of historic homes of 
the middle class from the period beginning 1890 -1910 allowed a "pattern 
book" of architectural details to derive the successful design application, a 
modern day rendition of early century settlement of cannery managers and 
local merchants. Building design has served to impress upon the vernacular 
history of the area with craftsman style homes that provide a contemporary 
faGade of board and baton siding or metal panels ref1ecting the old cannery 
buildings of the area. 

The neighborhood is surrounded by a dramatic environment with London 
Farm to the North East providing community gardens and a view upon a 
wide open landscape of urban farming. The Fraser River runs to the south 
creating a spectacular backdrop for the locals, while development patterns 
have been designed to ensure the proximate relationships between these 
areas are maintained and views are maximized. 

Connection pOints to the city system of walking and bike trails along the 
dyke and railway right of way to the north have been intertwined into 
interior components of the development's phased structure providing easy 
access to the surrounding amenities. 

Hapa 
Collaborative 

Landscape Architecture 
Urban Design 
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4.0 Landscape & Environmental Background 

Notably. the park site at London Landing is located outside of the 
dyke fiood protection landform. This is an unusual scenario for 
Richmond parks. Garry Point Park is another example of a park with 
this relationship to the dyke and water. From a landscape experiential 
perspective. this means that visitors to the park can walk along the edge 
of the intertidal marsh and get close to the water's edge. In terms of 
maintenance practices for the park. and potential change over time. this 
means that the lower portion of the park south of the dyke. will be fully 
fiooded periodically during large storm events. and the intertidal edge 
south of the lower pathway will change noticeably. daily. because of the 
tides. 

The up close experience of the intertidal zone is a special opportunity. 
This area is a designated Environmentally Sensitive Area with a high 
productivity. thriving. intertidal marsh ecology. As part of a larger 
system - the Fraser River estuary is the single most important area 
of aquatic bird and raptor migration and wintering habitat in British 
Columbia. Intertidal marshes. specifically, provide critical rearing areas 
for juvenile salmon. 

Environmental conSUltants have assessed the area and provided 
guidelines to the development of the park in order to protect the 
intertidal marsh and improve the habitat value of the riparian and 
upland areas. The upland areas of the site are currently covered 
with parking lot, lawn and some thickets of invasive plants such as 
Himalayan blackberries and Japanese Knotweed. The park design sees 
the parking lot removed, invasive plants controlled. and some lawn kept 
for recreational value. Plantings of native and locally adapted species of 
herbaceous grasses and wildfiowers will be added to the upland park. 
The intertidal marsh can be viewed from above along the dyke trail and 
promontory. as well as the existing pier. It can also be experienced 
from the lower gravel pathway which winds around the edge of the 
marsh. This pathway is narrower and more winding than the upper dyke 
pathway, and is intended to provide an alternate, quieter. experience to 
the more active recreation pathway along the dyke trail. Benches at the 
lower deck platform allow park visitors to sit and stay in this area. A 
play feature is also included in the lawn directly above the lower pathway. 
encouraging children to play in and around the water's edge. The 
pathway forms in a sense a boundary to the south edge of the park. and 
dense marsh vegetation ground will create a physical deterrent to people 
entering the sensitive habitat area. 
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5.0 Budget 

TOTAL BUDGET FOR PUBLIC ART $39,840.00 

6.0 Method of Artist Selection - Invitational Call 

The artist selection process will follow the format of an invitational competition. 

6.1 Request for Qualifications 
The invitational call is open to artists have been identified on the long list by the selection 
panel. Long listed artists are invited to submit a qualifications package consisting of the 
following: 

Statement of interest (300 words) 
Curriculum Vitae 
Contact information 
Artist descriptions of three works that were selected for the ir relevance to 
this project. Each work must include the title, date of completion, medium, 
materials, and dimensions for each work sample. This package must include 
images of the work, budget information, and a brief 
description of the process, media, and materials. 
Three (3) References 

The package must be a maximum of six (6) letter size pages (S.5"xll") submitted digitally 
in pdf format. No concept submission is required for the qualifications package. 

Complete submissions with a total file size of under 10MB can be emailed directly, however 
submissions that exceed a total file size of 10MB must be sent via an online file transfer 
service such as WeTransfer or Dropbox. 

Submit files by October 30, 2014 at 5:00pm PST to: 
Hapa Collaborative 
Glenis Canete 
gcanete@hapacobo.com 

6.2 Artist Selection Panel Composition 
A five member selection panel has been identified to choose an artist to carry out the 
commission. The selection panel is made up of the following individuals: 
Joel Baziuk - Operations Supervisor, Steveston Harbour Authority, based in Richmond 
Jan Corkan - Artist, based in Richmond 
Naomi Sawada - Arts Professional, Belkin Art Gallery, based in Vancouver 
Kinichi Shigeno - Artist, based in Richmond 
Dana Westermark - Owner, Oris Consulting, based in Richmond 

Technical Advisors 
Brooke Lees - Heritage Coordinator, Brittania Shipyards 
Sarah Siegel - Landscape Architect, Hapa Collaborative 
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6.3 Artist Selection Panel Goals 
The goals of the artist selection panel: 

Select an artist who demonstrates an ability to create site-specific 
artwork for the Pier site. 
Seek quality and integrity in the artwork. 
Identify an artist to carry out the commission through an invitational 
call process. 

6.4 Invitational Call Process 
Meeting 1 - Selection Panel Start Up 
The selection panel has crafted a draft terms of reference for the 
project and a long list of a minimum of 25 artists. The long list was 
generated by the panel through email prior to this meeting. The terms of 
reference document includes background information, description of the 
selection process, and a set of non-prescriptive considerations that may 
assist the artist in developing their concepts. The terms of reference 
including a artists' call was developed at this meeting with input from 
the selection panel. Following this meeting the artists on the long list 
is sent the Request for Qualifications (RFQ) and invited to submit the ir 
credentials. 

Meeting 2 - Selection Panel Submits Shortlist 
The credentials of the respondents from the long list will be reviewed 
and a short list of three to five artists will be decided on through 
discussion and voting. Short listed artists will be chosen based on their' 
abil ity create site-specific artwork, a demonstrated capacity to work 
collaboratively with other disciplines, and past experience in publ ic art. 
Invitations to submit proposals will be extended to three to five local 
artists for presentation and interview process. Short listed artists that 
submit a concept or project approach will be given an honorarium of 
$1000.00 to develop their project approaches. An artists' orientation 
meeting including a site visit and informational session with the design 
team will be organized for short listed artists to assist in developing their 
project approaches. Sample interview questions will also be prepared 
and distributed to the short listed artists. 

Meeting 3 - Review Artists' Concept Presentations/Interviews and Final 
Selection 
Artists will be invited to present their preliminary concepts to the panel 
and the panel will be given the opportunity to interview the artists with 
predetermined questions pertaining to the project. Artists' presentations 
and interviews will be reviewed. Through discussion, deliberation, and 
voting one artist will be selected to undertake the commission. 

Hapa 
Collaborative 

Landscape Architecture 
Urban Design 
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7.0 Artist Guidelines 

Short listed artists must take into account the following considerations when 
developing their approaches: 

1. The artwork must be site-specific. whereby the artwork must be created to 
exist on the site. The artist must demonstrate a consideration of all aspects of the 
site's physical, environmental, historical and cultural context in the creation of the 
artwork. 

2. A special consideration should be given to the shifts in human historical and 
cultural use of the site. 

3. A special consideration should be given to the site's environmental conditions 
including both seasonal and diurnal variations. 

8.0 Timeline* 

Artist Selection Schedule 
Selection Panel Start Up - Meeting 1 
Selection Panel Submits Shortlist - Meeting 2 
Review Artists' Concept Presentations/Interviews 

September 30, 2014 
November 3, 2014 

and Final Selection - Meeting 3 November/December 2014 TBD 

Artist work schedule 
Detailed design phase December to March 2014 
Artwork construction & site coordination March to December 2015 

During the artwork development, the artist must be available to meet with the 
developer and project consultants periodically. The public art consultant will 
work with the artist and developer to determine project milestones and schedule 
coordination meetings when necessary with project team members. 

*Oates are subject to change 
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Artist Concept Attachment 3 

GLEN ANDERSEN 
THE PIIER -Pu'bUc Art Proposal 

I"AN UNFINISHED PROJECT'1 

'SGULFJURE - Half-Built Boat I Salmon Skeleton 

The central feature of tlhas concept ijs a scul'ptulfe representing a full--,scale (30') 
wooden-style f ishing boat under cOMtrucfiion, that IS, unfillllsll1ed and plaoed as if 
temporarily ,omside a boatbuil darrlg silled. The ad~aoent resfoenitial1amen [tlles blLlinding 
(with its design echoing old Steves1!on's industrial' builldlings) is then a stand-in ror title 
shed, placed as it is, fac:ing the lfi1,f.er aJI"Id located mOlFe o:r Bess where a ooan!lorks 
om;;e sltooeL T he riilObed structure of tlile boOat also d.oubles as a metaphmuc portrayal 
of ,a sailmon skeleton. The oonsUrLllcti.on will not literally 1fdlow that 0 a standard 
wooden boat but wouBd instead be madle of metal pipes proooding from eli base of 
ooncrete, 

The structure will id:eaIIly be raised above the Slun-ounoing landscape on a grassy 
berm o:r platform, giviing it a monumental feel. 4~e beJoVl' k!,r l'srodscsp!¥ng: opd\iOI'il:l::,~ 

A walkway of sorts fOmils t e interior base t~eelJ) IQf this boOat, ",'nth indMdlual 
sallmoolflertebrne lOeing lunked togetlhelT' in .a rOll'''. el1d to em:l, cast an ooncrete and 
pock.ed with 1!ih e cavities fOlllnd in such bones: 

The \~erteb:rae ascenclJlf1g ilfOm g'FOllIIlf1IcI le'lirel. needled to continue IUIp the P:fiOl"11' 
o,i the boat form, are title'same sIze bllll1t Oilghtelr in '!.I'l'eight They IGaJI"II be made b~! 

\mdlil1lg support pip~lI1gl on~o strips of plate aLUn111l1:um ''I,\\I'hic..lh has. been milled into a 
w i:r:le se.gmen~ea tUbe:. The few upper nbs aIr'e in tum cQnnected througlh tlhese 
segmoots. The segmentations are 'aFoss-section parfiia~ wts in this ""/~de tuloo, 
making them l:Ook luke salmol1 Icans. The sCllIIlptli.llre tlhe!fiefo:re embodies 3 ke)! 

Gomponen~s. of the early london landing economy j to one sCIUJplure: flSlm. cannil1g" 
ami: boatooildfng. 
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NOTES am SC.AUE 
The I:oogith is 30'; width 9' -staJndard forr a loca!lly-made wooden gmOnetlter ,of the 
1930's.. The 1-8 foot height can be augmented by lbeil1lfl p~a£led on raised! gmllnd!, 
SlUcih as a glfa:ssy berm. maknng iFor a marie dramati.c presentation 

LIGHTING 
At night the effect: would be lamem-I'tke, Wtth the upright !fibs giO'Wingfrom lIghts 
d'irrected up w(~m tihe ,ground to illL:lm~lT1aite the seffing_ 
Tn.€: ,ooncrete 'IJIeriteb:rae on the ground WOiU lei ,glow from intemal ft~glh:lts a n an inteuilor 
ca\l'ity~ artd coul:d ,e1.'en be cast w!tlh.om too rn uchtrouble, UStl1l,Q ,ool1lcrete-emlbedded 
mOre optic cabne fragments transmitti.ng the ligtt passi\l'eBv fmm below if;lilfSQ .!mi{mrn as 
Ht.raCcn -.\fg\f:tf tr.3i':tSIfJ%ltf,(n(g c,cl.l'cmt9j 

B} For 501ft Lal1ldsGalping Scel1lari.o: AQtemately, i can em)'ision clistom forming the 
lawll1 into a Siuibtle uncli:.llalti'olll of co:nce:n.tJric rip;pBes ·enciilfd ing the moundL This 
""'tray the radia!ting \ME1'1J1e5 ,eciho 'tiIle repeating pattem of the Iribs of the 
saimoru'lboalt Illke a kii:nd of wake. and! suggesting ~'ail:er lor radia~illlg ,el1lergj'_ 
The Ie."(amp~e below shows a ~/a:r;[atio:n of thns ~Ipe of lawnfom1larng: 
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RAT~ONAlE 

The various elements of thfs ,aJrW.rork co:n~ure p'h antom;s, shadows whi:Glh thlfO\'I 
some light Ol'll \t-/flat is now lost to us ...:triggers to re-imagine the wa~!S 1h1111g1S \',ere and 
how people and! events were connected in a pioneer town at the edge of wiltlemess. 

Judging from alrdh~1i'ali ph obos, boats under loonsHuGtion or repair ,'lere not an 
uncommon sight on the Steveston sk-;rI:i:n:R This liS partly an homage to thev.fork of 
manuail labourers and the traditioo! of boatbuilding. \\Vood'en boats I(apart from 
dllgo:uts~ go~ng back thousands of ~;,ears. ~n most cultures. use the same basic 
bumding template, so the image of iboait ribs is a !U!11 i~.f,ersal one. 

And they ,EIre beautiiflua sculpturall slI1apes, IIk-e organisms. 1111 . act tradit ional: 
boa1:-fllaking could be seen as a kind of bfo-mfmacinj. In this boltl stark visuall of a 
boat skeleton. the metaphor co:u~d be e~ended to all sk-eleto:ns. as the skeleton of 
aUjl 'reritebmte is a primal visual shape. "fhere us .som ethiiflg prime'llal. evocative and 
mystericnJls about a set of nbs dmvorced from their cmr,ering. The sa~mo:n is the pet1set 
ifoil forr tIIl:e boat in this siite, aJIld vioe v:ersa. 

lBooltlbuiltiing is just one subject of this artwork. In rr.-aet all' of the 
intercolfTneded enterprises related to the fIShing of sa[mon and other fish in the 

'",~cil1lit'J ,of tli1e' Lower f raser coalesce on 1lh~s ihjstmic site mlidl in this a~twOfk. 
If's ,eas~' to be impressed b1' tlhe dediicatio:n, sheer ~gusto and eterll eool1lom~iG 
despern:tJiO'n Ulat dmve people to Dome here to live aJfId WTO k. at the western edge of 
the "'estern Wo:rlrt Buit tIle true ef1l:gine dli~lf'Ig :tJhe! sts'JIe5,ton machine for over a 
hamdred 'Years ~aJn d ,counting) is the I iraculo:wslY relijable migration of the various 
sa~mon species u tihe lfiver to their arnees:tirat hatching grounds. Metap oriGEl:1~y. I 
g UieSS one could say the entire industry and mllJlch of the town is restingl on tlhe backs 
oft the salim on. Ghost salmon. mostly urJ'll.isib~e until the~' are pulDed out of tlhe water. 

The ri'l,if,er iitse!lf ijs a wonder aUi its own. rlilty idea attempts to .honolUlF all of tlfrJese 
''UraJfdOlBS "'S:l!lfeaiI1I11S". ""Sklclo". Bill tlfrJe [Hlal:qeme~lUefitll (lm'.relf Coasted Salish liafljguag~ 
sijmpl~f means ·'lfii\fer"" ollJ!l tlile word mus:t slUlf,ely be cO:rl:taiin more than1tlhe basic 
desc:riptiive. P,erhaps ·'1 tfebl:ood of the Hand"' mnght gii\fe a frLl~~elf understanding of the 
realm of associatiions to be conjiU reeL U[kje\',~se. IllSte''/IeSton''', or ,even ·'London 
landing]'" sihould ,a1so have at w'hdlie spedmm of meanings in th e minds of the ~.rarimJls 
plJIbUics 1".lilO ~.'isit and ~i'lle there. TIle qlUotes ood ,ooecdloies, choSlel11 ~or the boat 
pEl!l1eas andl lLmdenfioot text would reflect this oGllmplex Iflarr;ati\'e. 

AfOILLY 
~ n all. this arm~! olf e3ements Gould lIle IllIlf1ldersitood Cl!S a kind elf to.1!y. \'.!\h~ch Is 

historiGa'I~y oifitell1l a!I1 alfClfrJitectuml pastiche. made wesh !but te e'lJoke a mile or flJIUIf1l 01 
a bYQ'orfle era. Follfes were lISuaUy structures ilf1l the propeatjr oft a wsalltlt'1}' landm~rner 

that rulf1C·tilOlll ad as ob~ects ,m contempftation a!11d iF'everie. 

Pierdil:oo on tlille promontory., likie a so 1: of fony. this oou~di mtwOIlik be fisadl as at 
(lufin effect. lik'e a sa~vagedl der~ict boat. bUll: aDoo clean enough arndl intact enOllJQlh to 
sug gest at hanf-oomplleted pro~ect, Of 9"I.I'en suggeset tlh,e actU\El.I ihistorieall l'ikeRihood of 
a Japaiflese-Ibuilt boat left unfin1shea at 1lI"!.e time of 1h e internments. 
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Ohi~dren love to play inside boats, so it serves an interactive pray purpose too, 
w itih out being a playground feature per se_ It is certaiinly a backdrop for a pihoto-olP_ 

SUMIMARY 
This 3rnuork revools itself in [nGreasing layers as one approadh:es. d~'awing 

peopme dloser into a kill1d of stage set for a vdrtual' play. ful~ of the invisdlbl:e charaders 
of "'SaDmon and" through tll1e d\ecades_ Rat lei' than bejng purel:y didactic my hope is 
to suggest a number of readings through muJfipl e physacal and conceptual acoess 
points", so that its agg:regate meani ng is in the eye and mr nd of the be'holideL ~t is 
meant to be informative and interaGti\~e. l.'litl ile ilflspalfill1QI reli~erie and! poetiC 
oonsiderations of the meaning and spi:rit afihe plaoe_ 

"AN UNFINISHED PROJECT" 

Glen Andersen 2015 

Aluminum pipe 2" 
Welded to Rolled aluminum plate 3/8" 
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Model of Concept Proposal 

PRCS - 37



Site Plan and Section 

Site Plan 

Section through Site 

r---,-- Guard Roll on 
Granite WaH ' 

r---- COIIC(!te Paving 
-r---- G,"nvel Edge 

Attachment 4 

o 

lHlOscape Sl<e1cn 
tlap3. Cotlaborative 

M,y 28tn" 2015 
lie- -1".0-

t.3nd! '!.3r.e Sk~t::h 
tt~.2t:! l1 !!.!:ar.3 tr'.' !!. 

N.:oly 2c.t!\@15 
2/ S-- 1'<I" 
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To: 

\ City of 
Richmond 

Parks, Recreation and Cultural Services 
Committee 

Report to Committee 

Date: June 2, 2015 

From: Jane Fernyhough File: 11 -7000-09-20-163Nol 
01 Director, Arts, Culture and Heritage Services 

Re: Intracorp River Park Place Donation of Public Artwork 

Staff Recommendation 

That the artwork donation by Intracorp River Park Place to the City of Richmond, as presented in 
the report from the Director, Arts, Culture and Heritage Services, titled "Intracorp River Park 
Place Donation of Public Artwork", dated June 2, 2015, be approved. 

Jane Pernyhough 
Director, Arts, Culture and 
(604-276-4288) 

Att.4 

ROUTED To: 

Finance 
Engineering 
Parks Planning 

REVIEWED BY STAFF REPORT I 
AGENDA REVIEW SUBCOMMITTEE 

4588298 

REPORT CONCURRENCE 

CONCURRENCE 

INITIALS: 
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June 2, 2015 - 2 -

Staff Report 

Origin 

As part of the Intracorp River Park Place development at 6888 River Road, the developer 
proposes to donate a public artwork to the City. This report presents for Council's consideration 
the proposed public artwork, artist and location. 

This report supports Council's 2014-2018 Term Goal #2 A Vibrant, Active and Connected City: 

2.3. Outstanding places, programs and services that support active living, wellness and 
a sense of belonging. 

2.4. Vibrant arts, culture and heritage opportunities. 

Analysis 

Richmond Public Art Program 

The Richmond Public Art Program sets a framework for creating opportunities for people to 
experience art in everyday life, encouraging citizens to take pride in public cultural expression, 
and complement the character of Richmond's diverse neighbourhoods through the creation of 
distinctive public spaces. Donations of artwork to the City are an important part of Richmond's 
growing Public Art Collection. 

Development Proposal 

Intracorp's "River Park Place" development is a three phase, high-rise, high-density, mixed use 
project containing approximately 582 dwelling units at 6888 River Road (formerly 5440 
Hollybridge Way) on a site in the City Centre's Oval Village. The first phase of "River Park 
Place" is located at the east side of Pearson Way, adjacent to Gilbert Road, and includes a 15-
storey tower containing 219 dwelling units, ground floor retail space, and three levels of parking. 

Council approved the development's rezoning application (RZ 09-506904) on September 5,2012 
and development permit (DP 12-617639) on March 11,2013. As part of the rezoning and 
development permit, the developer agreed to integrate a public art project on the development's 
site or vicinity. 

Detailed Public Art Plan 

The development's Project-Wide Public Art Plan and Phase 1 Detailed Public Art Plan were 
reviewed and supported by the Public Art Committee on November 20,2012. Consultation with 
the City'S Public Art Committee confirmed that the subject site occupies a strategic public art 
location, bookended by the prominent new River Road/Gilbert Road "gateway" at its northeast 
corner (Attachment 1). 
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The developer's second public art project, which will be located along the Lansdowne "art walk" 
at the southwest comer of the development's third phase, will be implemented with Phases 2-3. 
The total value of public art proposed for Phases 1 to 3 will be $340,891 or as determined based 
on the City-approved rates and policy in effect at the time of Building Permit approval, 
whichever is greater. An Area Specific Detailed Public Art Plan for Phases 2 and 3 is required to 
be submitted prior to issuance of a Building Permit for Lot 2 (Phase 2). 

Terms of Reference 

The Detailed Public Art Plan for Phase 1 and Terms of Reference (Attachment 2) describe the art 
opportunity, site description, theme, budget, schedule, artist selection process, and submission 
criteria. The Detailed Public Art Plan incorporates revisions as recommended by the Public Art 
Advisory Committee during their review on November 20,2012, to strive for an artwork that 
will be impactful and meaningful. 

Proposed Location 

The Gilbert Road frontage is part of an important greenway linking the Middle Arm and 
proposed Lansdowne linear park and, among other things, is intended to provide for innovative 
storm water management measures and public art celebrating the City Centre's prominent 
Dinsmore Bridge "gateway". In light of this, artistes) involved in the development's public art 
were encouraged to incorporate a "narrative" quality in their work to engage the public in the 
space, the architecture and the area. 

Public Art Selection Process 

Under the terms of the Public Art Program administration procedures, a five member selection 
panel met on October 23,2013 to review a list of23 local and international artists recommended 
for the commission based upon their previous experience and ability to work at a scale 
appropriate to the important site in this neighbourhood. The selection panel recommended that 
six artists be shortlisted and invited to submit a concept proposal. Four artists subsequently 
submitted proposals. 

On January 31,2014, the selection panel met to review the concept proposals and interview the 
shortlisted artists for this opportunity. The concept proposal presented by Evan Lee was 
recommended for the commission (Attachment 3). Evan Lee is a Vancouver based artist, whose 
work was featured in a solo exhibition, "Elders and Roots", at the Richmond Art Gallery from 
April through June 2014. 

The Richmond Public Art Advisory Committee reviewed this proposal on April 21, 2015 and 
recommends that Council support this proposal of donated artwork as presented. 
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Proposed Artwork 

The artwork consists of three transparent black and white photographs of ginseng roots scaled to the 
proportions of the human figure and set between standing glass plates and situated within the rain 
garden along Gilbert Road. 

The proposed location of the three panels is on City owned sidewalk and boulevard space along 
Gilbert Road, immediately in front of the River Park Place development (Attachment 4). 

Staff Comments on Proposed Artwork Donation to the City 

City staff met with the artist and consultant team to identify technical concerns including 
lighting, positioning of the panels, traffic safety, skateboarding potential, visibility at night, and 
drainage. These issues have been addressed by the artist and design team. Planning, Parks, 
Transportation and Engineering staff have reviewed the proposal and location in terms of urban 
design, boulevard maintenance, pedestrian safety and vehicular visibility, and have no concerns. 
The artwork will be designed so that it can be removed and returned to its location by City street 
crews if future utility or street work is required. 

Cost of the artwork donation 

The total value of the developer's voluntary Public Art contribution for all phases shall be at least 
$340,891 or as per the rates in effect at the time of an approved Building Permit, whichever is 
greater. Based on estimated floor areas as proposed through the rezoning, the public art 
contribution for Phase 1 is approximately one-third of the total contribution (a minimum of 
$133,514) and two-thirds ($207,377) for Phases 2 and 3, or the value of the applicable Developer 
Contribution Rate multiplied by the total Buildable Area of Phase 2 and Phase 3, as determined by 
the Building Permit approval process for Phase 2. 

The developer has provided a Letter of Credit on November 29,2013 in the amount of $227,261 
as security towards the administration, selection, fabrication and installation of public art as a 
condition of the development approval process. As this contribution exceeds the minimum 
contribution for Phase 1, the developer will be credited with the over contribution ($93,747) 
towards the required contribution for Phases 2 and 3. 

Of the Phase 1 contribution of$227,261, an amount of$II,361 (5%) will be paid to the Public 
Art Provision for City Administration prior to the release of the Letter of Credit, and $20,000 
(9%) has been allocated for public art consulting and administration costs by the public art 
consultant retained by the developer. The artist contract is for $195,900. A tax receipt for the 
donation would not be issued as the donation of the artwork is in exchange for development 
approvals. 

Financial Impact 

The artwork will require minimal periodic washing and maintenance by the City at an 
approximate cost of $300 per cleaning everyone or two years. City funds would be allocated out 
of the Public Art Program's annual operating budget. 
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Conclusion 

The proposed artwork by Evan Lee and donated by Intracorp represents a significant gift to the 
City of Richmond. It is a continuing show of support by developers for the importance of public 
art to neighbourhoods and the City. 

Eric Fiss 
Public Art Planner 
(604-247-4612) 

Att. 1: Site Location Plans 
2: Detailed Public Art Plan Phase 1 
3: Artist Concept 
4: Site Plan 
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Attachment 1 

Site Location Plans 

Figure 1: Site location 

Figure 2: Proposed public art locations, Phase 1 (Location 1) and Phase 2 (Location 2) 
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DETAILED PUBLIC ART PLAN FOR 
RIVER PARK PL/\CE 

November 25/2013, 

S llIBMffTED m: 
PREPARED FOR: 

PREPARED SV: 
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RICHMOND PUBUC ART ADViSORY COMMmEE 
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Attachment 2 
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1.0 Project Statistics 

1.1 Precriminary Pial'll Submissnofl Date: May i5. 2012 

a.2 Pro'eel Name: River Park Place 

B-3 ro'-ec Address: 544-0 HoH"Ibridge Way 

1 A Si e o. ... 'ner.: fhlracc p Project" ltd. 
Dcnrid jacobson. Del,'eJepment Manager 

i .5 Pu ic Aril ConsLll/tant: 

1.6 ro' ect .Architeds: 

1] PrOjjec Landscape Arc tiitech: 

DtllrCll'ilte Kreul< ltd. 
Jennifer Stamp 

604-,684-46 i I 

JIBJlHB .Architeds 

Durnnte Kreul< Hd. 

1,8 re'ed Dlescrip 'on: Mixed use, over SOID.DOD .sq,ff. Gro·ss EJtIIlifdabl'e Area 

l .9 Pub~ic Aril Allocation Phase 1.. Q 1 

~ .1 1 Comtructioln Com'P~eiiion: 
~ .I 2 Publlic Ant Schedule: 

DHAILEO PUBLIC ARl PLAN I()r RIVER PARK PLACE 

PreJ\imrn'tJiT}, Plan:
Demil'e.d PI'aIT 

Se~dion Process: 
lnsfallfafl'on:Lof r: 

$227.26 

Ilnviful'lionOl! CaN 

lOot 1: Apr,jj' 2016 
May20i2 

November 20 12 
Odober,2013 

May 21916 
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2.0 Introduction 
Und er the City of Richmond 's f'\Jblic Ari Program a developer 
is encourag.ed to improve IOchmond'~ public liie through artist 
contribulions to the public rearm areas 0- c iVic a nd p rivate 
development. 

Thi, document contains an a nalym o f the River Park Place site 
(S440 HclIybridge Way, RZ 09-506904). a description 0 - the new 
develop .ent, recommend ed pubticart locations, conceptual 
approach to the work an outline 0 the arlist seleclion proces,. 
budget for the project. a nd " efine for completing the pub lic 
art oommission. 

3.0 Project Overview 

3.T Site Context 
Located in the O val Villag e Neighborhood, the site is pa rt of 
a neighborhood in transition. To file north and west of fne site 
l here are ma ny similar miXed use projects und er deve!cpment. 
as well as the Richmond Sp eed Skating Oval, an O lympic 
lega cy fa cility. South of fne projecl the IOchmond Winter Q ub 
is expected to b e red eveloped a t some point in the future. 
with file retention of the Winter Q ub . Across Gilb ert Road to 
the ea~ there will be new mid-rise residential development, 
as w eU a s an existing three-storey warehouse/o ffice building 
which may also d evelop over lime. To 1he so utheast o re a 
numb er of res~ en 'al towers all co nstructed within the last 
flve years. Figllre 2: Existing Site Context 

3.2 The Site 
River Park Place is a proposed mixed-ose development 
comprised o f three towers over two midrise p odiums. Two 
lots containing CRUs, market residential and non-market 
residential are to b e constructed in three phases. The fotal 
a[ ocation for the art wOlk is d erived from aU phases; this art 
pla n is to only d irecttheselection a -a n o rtis! lor l ot I (phase 1). 
and a p ortion onhe total a llocotio (see Section 5.0 'Budg et) . 

Lot I sits at the east sid e of the site and is bound by River Road 
to the north, Gilbert Ro,ad to the east, the Richmond Winter 
Q ub to the south and a new road. Pearson Way. to Ihe West. 
The tower form on lot I is located at the nod hea.st corrt.erand 

DETAILED PUBLIC ART PLAN 100r RIVER PARK PLACE 
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is sup ported by Planning as a la ndmark or gateway bunding 
as one enters the City over the Dinsmore bridge . 
Along the future River Road frontage a va riety o f retail spaces 
are prop osedtowrapm oun d file Gilbert Road comer up lothe 
residential entry lobby. Tne remainder offhe Gilber! frontage 
will consist of townhouse units that are raised to the floodplain 
fevel. Load ing, p arkir,g entry and utilit ies ale located on the 
s,outh side o f the site wah a planned walkway connec ting 
Pearson Way to Gilbert Road along file w uth property ane. 
Pearson Way is to b e I1ned by townhouses on both Lot I and 
Lot 2 and is characterized as a Iocaf neighbourhood slreel 
with on-slre,e! p arl:ing. 

Re!e1 to figure 4: Landsc ape Site Plan 

3.3 Public Realm + Landscape 
I h.e site sits adjac ent to !WO majm streets: Gilbert Road and 
the w estern termination of Lansdowne Road (ju.-1 off the 
southwe5t comer of the site ). 

Gilbert Road is e nvisioned as file mojo: galeway to the Oval 
Vilfage Neighborhood, w ith a City p lanned g rand p ublic 
realm a imed to PUg t he river c haJ'acter inlo the eme:gtng 
neig hb orhood. NatUfa!is!ic rain gardens and large indigene-us 
trees filat grow along the river are juxtaposed against a 
material palette that p ays homage to the vernacular historic 
wo king riverfront and il> row utilitarian charac ter. 

At the comer o' G ffbert a nd River Roads, a smaU op en space·is 
p roposed as a forecourt to Heritage. Park <m the north sid e of 
River Road. This forecoun is envisioned as the " headwaters" 
of the rain gard en and an extension of t he residentiaJentry 
rabbI'. 

Lansd owne is currerltly undergoing a pub~c rea'im study, with 
the intenl 10 have the City develop it as a nnear pOlk ' .... ith 
a major connection to Richmond City Cen e. To the north 
of l ansdowne. a section is being developed as an extension 
of the Lansdowne onear parle chamcter that terminates at 
the Oval and Fraser lOver. Concept drol'lings lor this are 
expected by fne City's consul a nt in early 2013. 
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figure 2: Existing Site c ont .. "u.-. __ .,...,.., 

3.4 location for the Pubfic Art Work 

There is interest in L'ltegra tlngthe pub lic all into Ihe o penspace 

a t the prominerlt corner location 01 Gilbert a nd River Rds. 
an idea that is also su pp orted b,' the Planning department. 

There is a arc hitectura l canopy, as w ell a s an open rorecourt 
at th is key p ublic corner, represen ting pos: b le locations 'or 

t he integrated public a rt co nc ep t. l ot 1 is a lso consi.derea 
by the City as a "gat eway" to the city c entre. a nd there is 
opportunity to create a dia logue w ith the c ity's vibrant a nd 

d ivase urban ocre. 

Refer to Figure 5 - Perspective Sketch lol l location 

DRAllED PUBLIC ARl PLAN for RIVER PARK PLACE 

4.0 CONCEPTUAL APPROACH 

Public Art should b e visual. taclile. playful and memorable. 
It should gene.rate interest, activity a nd should prompt 
interaction v.'ith p a ssing pedestrians, vehicles and re ·dents. 

Intracotp believes that pubEc an is one of the most powerful 
tools of engagement for presenting the story oi a community. 
They have engaged the services of an a rt consultant to a id 
in the research process. and recommend polential aJtisls 
for considera tion. The selected artist should be someone 
w hose WOlf: reflects the ideals 01 the p oject, the community 
and people who wire interoct ""u h the artwork on a regular 
basis. Subscribing to the notion tha t an is meant to q estion, 
c hallenge, remind, provoke Of enthuse; Inlracorp is most 
in eresied in presenl ing artwork b y artists wno a re loaking 'or 
dia logue. 

For the River Parle Place commission, a rtists " /no approach 
lTaditions and stories within contem porary practice are being 
considered as a way to pay homage to shared c ultural 
themes and comm unity development within Richmond. 
As mentioned rn ~ection 3.4, artists should be aware of the 
broader context oi the neighbourhood, and how it ft ts w lthin 
fhe city's pubflc art p ia n. 

Opportunities to enhance existing funding with concurre nt 
pubfic p rojects oriunding irom other p rojeclswill reteviewed. 

Attachment 2 
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Total Art B[Jdget $227.261 

Admiilirlralion Cosfs (l4%}'" 
city puoic Arr program Admin~.1TO ion (5% of tOTel) 

Project Me,nogement (9%) 

Signogel op,=ningf OW ur>ert>!?nt5 

Re::earCllIDocU"me-nta:tioo Fee 

sncrWstea .Anisr~Slipend ,5 l 1,9Xi.OOJ 

Revie w Panel Honorork>I4 ~ SOO/ 

PUalC AIt COmt.l1a n1 

Total for Artwork (Exclusive of GST) 

$3 1.363 
$11,3&3 

$2D,000 

$ f,7SO 

$7SO 

$7,500.00 

$2,000.00 

$8;000 

$ 195.898 
" .Admlnistronve costs may change Curing the course of thE s.electlon 

pIcce» 

The budget breakdo'l'ln indIcates the total p ubnc a rt budget 
a llocated for Lo t 1. Given fhe hig hCy visible gateway locm ion. 
a largel' amount o · the tota l a lloc·(]fion has been apportioned . 
With the Committee's support. we wou[d like to su ggest sp lit of 
roug hly two-thirds for location I , and one third '0 1 subsequent 
phases. 

6.0 PUBLIC ART CONSULTANT 

The Public Art Consultant is responsible for a ll a sp ects of 
managing the public art project trom the initial slage of the 
p roject throug h to he trans 'er of responsibility of the artwork 
to the owner and submission o f !lna l document·alion t·e the 
City or Richmond. Responsibilities of the consultant inc lud e 

Attachment 2 

5.0 BUDGET 

l his budgef must be inc lusive of aU cosls iar the work 
including but not limited to artist fees. engineering consulta nf 
fee, and/or oiher expertise they require). stUd io overhea d, 
artw ork fabrication, site prep aralion . travel transportation, 
installa tion, insura:nce .. p ub lic art consultant fee. a nd City of 
Richmond fee. 
Roughly one third o' the aITocation is being retained for 
subsequent project p hases. 

development of this plan. facUitdlion of the artist selection 
process. coordination Qf artist with the project architects. 
landscape architects (and other team consultants as and if 
required). and facilita tion of arl\-..o:k insta!Jatlon.1he consuliing 
team lIIIi llwoi1: with the develop er and City to &ecure a ll 
necessary approvals for the proposed arn'lork. In addition. 
they wID develop an am\'ork commission contrac t for use 
by the developer. and will manage the contract d uring the 
faoocooon phose of the arlwork:s_ 

Figure 3: Fuiure Site Con text 

~~--.. ~~ .. ~ 

OHAILEO PUIlLIC ARl PLAN lor RIVER PARK PLACE 
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7.0 THE REVIEW PANEL 
• hfe rndiNlid>uo!\ have ibeen oppoin 00 to time Review PCl'lleil 
by time I"Illtll!ic Art CQIr.su~ant and are chosen to! eitinJer th.eir 
ilrlvo l'>jement with t ime jCroject or their e)(periience in the crt 
commun.ity. Title Review foneil \'iii! consist o f : 

David AHiison - Ser;ooo terms on ltDe VAG tl.cqur-il.ians 
Commfftee, 05 VP of the Conl<:ffi'lporory Art GO\~ery. 05 0 

BOCllr:d member of t,l1Ie Canadian Phofo.Ql'>.:Jp 1'.::: F.o.rti'o\tiQ. 
Socre#}>, ond a.:; 00 avid colliec-tor of contemporary art ~Ol' 
25 years. 
Cmh'lGrant oroppoinlee-Sff.\ror \i'l".:::e PresiaientMortel,ing 
8. Sales. InfraoClcp 
Jell Mok - Pro!iect iIlrcillliled, WI/liB Archifects 
8U1 Pechet - iPlJ\t),lic tl.rli'st. Pechet Studio 

• &crvid Sloyl(o -lond,cape h'C1'1.itect. SI1O!p & DiOIDl)nd 

8 .0 ARTIST SELECTION PROCESS 

This ,art pmces$ i s 0 in"mdlion,a l cal:!. which Will ibe ,exec\!l!led ir; 

the foll·ty",ing ma,r.llruer. 

The i'luilbl!ic Art Comul~a!lff and Review Pa:na ~'iilil pro'me 
I'ilcm es of 'up ~'" :2.f.l amsts f/1ot they think ...... ~II hl:ing som etiJiilnlg 
airoordiinary to tt,e project Artists from iIl,rffish Col~m!Oi)CI 

iuc",ing €'.xperience within thte pu'blic proc.ess and ovin9 a 
cClIfm,e;cliQn to th!a CITit' o f Richmond \Vill ibe prefenred. 
The Re '_iiew E'iOInel w illi th!an, fhou.gh a process ,c f eval~lc!ion 

OTd ,d ioossio!l, cr~tJlte a sh,ort 1m '01 'lIp to f.I·.e amts.. Title 
sltno rtlistedl al!lilm ...... ~II be Q$ked ito attend 'a s· e ','usi! and dle>'el,ep 

ac;o.nc~pt 

Each 'Oirtist willi tlJe,n [pre5!allt thei r ocnc!apitsto t IMe !;NlInel a nd 
tna Palrliel \~@ OIsk eOtch candiidiCltec series 0 1 q ueslfiio.n.s. ifi!uese 

q;u>estioifils w illi be sent to th!a a rtists !prior to i flten.'iie'w,. 

DHAILEO PUBLIC All PLAN!or RIVER PARK PLACE 
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$om!a oj the cmerio/quemons the coosidleroo artist mLd 
re.spond . {) in·elude b . ,are rilot limitoo to: 

• i h e cmr.ooc mlJSt be d'L!frable andcoie to Wilhstond the 
vandaffism th'Clt coo 'occvr in !he p ut:llic realm. 

e crtist mm t comkjer pub "c sofety . 
• Thte 'OrlvIO~k 1m st be easy to mountain. 
• ifIrle crtwollt must cOMioer th!a impact on the (esidenfs .. 

bu~in$Ses a nd neighbourhood, 

• irhe artw'oril: m lJSt c ,ontribvle to the p U'blic a rt of the 
Ine ighbou!llood. The artist ~s it amiillarize themselves 
Min the p'./bli,e art existing and 1P1anl'led in the larger 
neighbouroood Otmtext 00 thai a ·colf'..cept is· I'ilO 
d up licated and ratiuer c omplimerits other \wr'lc.. 

• ifIrle te~'1u\fo! qu,alit ies o f t l'le mCltericl~ m ed' and hew t inley 
neOK at differel!l[ t imes 0 ilhe dcy and l'lIigl'lot ond' iro. drfferem 
wealiher. condfrt1c.m s;r,olJld lbe comidered. 

• MWlOrk .shou~d be eaSily accessible physical l'!" Cir Yil;ually to 
ti'l,e pub~c o lfld too l esidellils. 

iFollov.ing f/1e artist ill avje'.,JS , the selfrc 'on rpane1wull selec 
one 'Clrtist 0 CCI'I!y o ut the 'commillsion.. 

See page 8 o f thiG dlOCum,e,nt for estimated Iimeli1le. 

9.0 COMMISSION AWARDED 
The ai!iiiG1s alild ~e OW1iler e nter into a cor.lroct to corry o~ 
t~,eworl:.. 

10.0 ARTIST(S) WORK SCHEDULE 
10.1 Deta~ed COIiCept froposo'l Development + I'resentooofl 
ifl'Ite cO<flI1tm is$io!lledartirt [s ~ .'liili be rniked to prepare 0 deta:lled 
conoe'p~ propos,oil and ptreself'. to e iRellie'1III' Pencl for. 
approve'l too pr,oceed. 

mrri~ proiP'o~el us to iin-cllude toot not lfimited to]: 
• »-2 page ro"'lmarv deltail;'1'lg the cOlflcept Q~id ·exec\lliion 
• A soc5eod m aq'llIelite ~t;)t sufrlcie:nt~f COI!IV frYs the SCOP,fr off 
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the artist {;; ] propooal and clea rly identmes ,01 aspect. off con>lructabJlit{. 
• Material sample; 
• Draft off a prelimruinary 'oudgat l!Iho'lllliingartist fees. m ateools. and fabrication. All cooslUltalrl's 

;reqoUli~ed to comp/,e e ilihe fobricoiiian and~n oll,tlliion of t:he piece must be listed (It is p~ible 

to use projec t cOlilSultal'lts !however a ll fees as~ociatedl ~liith fine V/O!'k are fo be covered bV 
he affil.'ork budget) 

• Draft of pteiHmin·ory mainrernance comidieroiiions 

10.2 Detailed Design 

Once ilihe Re';iew f 'anel agrees that the ariffist{s] oonc e,p is surfifldenl ly devel\Q>ped . the OIIIDisltl:S) 
•• .."," be l'mtructe d to er-,ter fhe d esig'n d'8'Veilopment stage that includes: 
• Fabticolbn drawing; as req ' ir.ed b'~' ttl,e media cihosal. 
• Unstall,oliion m eithod! 

• Rina l pricilng' 
• fa'l::~icaiion a nd lin talDatiolrl itiimeiJine 
Eacih project budget m ' 51 C':Jver aID COSH r.e!lafed to t he publilC art in'cluiding , but r,ot limiited to 
ai!ilii>t fees. studi·:) Give rnead. -COll'llliU ; tant ' ees, -aro .. olOr.k io brioa! io<1'l .. site PIf,epam fioWl. lrampon atJolI'II. 
im tamatiolnt. IHSli -and e,onfinger;ql. ¥he OIIIDisltlfs) VIliiIl be res,poJrlsilblJe for obfainiflg at Ge neral PllJIlblnc: 
lia bililiy in5uro:r,c e pdlicy il'1l fine am ounf off to .... ", miilliclIJ d)i)lIol!S. Premium fm is cQve ra,ge will ibe 
a"su ed OIS. tll1le cod ·of doiing iblJli'5I1'11eS5, 0100 p ari o f :;tudiio Ctverhe Old_ Slhould' c overage I!iIO~ !be 
a.'o'oi lable the deveioper may b e olOle ffo mat e: amuilgem ents. to pro .... i,d1e ,coverage. 

11.0 PUBLIC RELATIONS PROGRAM 

AII1I o pCl'lling and. a rt piec e ilIlI1Iveiliing celebrOltioll1l wnll take pl·OIoe upon p roLect COTl11Iplet i'oo iio~ 
t he a rt ·worik.. 

12.0 A;RT DOCUfvtENTATION 

lihe F>OIllowill'l,g doclUlme<1'ltafioll', lOIS p repared] <b'~ the ,Public Art COO~. 'Iltant w ull 'be filed"',it lil t lMle Cit,. 
of lRi,cihlmCiIild .Public Ad iProgram Mlall'llager: 
• IlJogl!lophk:OII deit,ail of lIlhe arti!it lls] 
• M ist $to temel'i om:! specm'DatioJrlls , ()~ tlMie 'alfil 'lIIIlOrks 
• Goad 'qtUJalliit~ digiital umoges showil!ilg tihe mil \/IlIOolk in CCIfIte'J(t o iIJd dOSe up 
• GiJhew maferials OI .... aillo't IJe t o [!>eve,ail the o rt w orlk allUd10r artist!s:1 inle11'11m)oins.1f a ppllicdbiJ;e 
• .A copy of ithe aliois!" _ maintell'llOlI'Ilce requiremenbo for ilihe aMI WlD'lk 

13.0 FINAL DOCUMENTATIION 
fhelP'rocess ~eq'Lilit'E;S doclJ'menit>!llti()lI1Iof monies 5,Pen1loegillen jf·o the Putbl~c' Anlflragmrm M csmllger 

at f.rle 'Domplen»on ,oft lIihe pfoO~ec'it _ Corefutl oocUirnenitoiliion of orn ffees Gll'lld iho,rci ·om'!, must be kepi! 
by time 5U'ooessM a rfisli ;far jft,C;i'UlSi·o,lIl in t he ~ep'olr'l. Ccmpill!ng lIlhe re;por! will be =rriieci O'lJlt b'~' the 
Ii'lJJIb'lic Ar! Comuilit,clI!,t ~Cif IPMesen~'OItlol'l tto time Oity. 

14.0 TIMEUNE (ESTINtATED) 
li1eview J?'Clll'lleJ id entifue5 al'ilm 
Arfi:l.ts a ttend '01 site ~' i:;i't 
Sihol!flli!iteci olIiffist intelf\(jew~ and ,artist re1ection 
Aword Oornmi~"'iol'l 

Detaiiled Concept Propman iPrerentafiornn 
Defamed [J'f*ilgn 
robriic atlol'l ~ a;pproJjjrmate,~ 

flT',sfafllafiolrl 

DETAILED PUBLIC ARl PLAN lOT RIVER PARK PlACE 

Odk}ber:2l~ :3 
December 2.10l3 
JOIn'Utt:1Pf :lII:n 4 
Ii'e'brumrv:i!D14 
May20H 
May 20 4 - September 2m 4 
Se ptemrer 2(114 - Mar-elh 2m :5 
M01( 2!JI 6 
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APPENDIX 1 

Terms of Reference 
Artwork size dimension gurdelines: 

Ttla dlimar.Ttslorn o~ tI"Ie plczc are O!!e opproxima1aty ] 6' 'by 6.5' . . A.m.vcrk shoulld! rem'!Iin 
inside 01 th..e properrl fine . ortd should nct exceed the heiight o·f 12 '. 

ConloOJdual CO'l$idemfions: 

"the ilichmond atv Centre Pu'bTIc Art f ,I" 1> identifle, itJis liocatioo as falling with he Oval 
Viiilage pred]""t. and a, <I p,:>rt '0 the Wetem<l"'! Art WeiR<.. AICln9 here. <I" d arou1>d the 
Ovol1. there i!; a cc:l!eCtiOl"'4 oi O"JItdoor ~cul.lpfl..~es~ ra-lafing to the l"lvof:f -an '."ronflTl..ent mild 
to the Olym piclagac,y, 

1:00 Clt l"r.e.r~ign~fjcCl:nt Itelaf§oinship ,ct 'this site lis to the Din$mor.e IE'fidge. '\'~hiich cOIrm05c:t5 
commlJlaf. to t tte "'.poril " rod to Vancou"~. The Riclhmond City Cer," e Pubffic Art plan 
e!eI!S to fihioz; 'Ofeo C$ Q "gm6woy to t li':ie c ity" ~ 

Tthe sMa ll plaza, 00 th>5 comeL' 01 :River crild G.i lba1 iRds. wniich. Rs the wtlBre tha am W\Ooft. ~ 
abe lo,e'med, is oenvi&iorue-d as the forecaoo to ltieiitcge i?o!k o-ft the rl'orlh 5cde of R~l{er 

Road. ond·lthe "h~dwat~5.'~ to th e m -jo gordar-t! ttha~ .... .,loo run IOilo li'lig the lflew Slld.ewoilk on 
the ea~ ~lde o f GHb€rl Road. 

TrJe or.iisI.h<v~I'd ,co",ider IOOth th., ,cale of th., h,rnon b C>dV and ffne vi,ibirfy'o f the an 
from u uger sighi Inoes, -and from '\Ie.'hid e-s pa:ssHng 'by the 5: ~ .. €. 

A rt]!;'!:!; me -e-n c O'U1!Cg:ed to CO a site \"'~llk to ~ammiari2:.a tt":.ems-el:ve!i ... .,;fth. the choogi!i1g 
neijghbolJltihood 

TrJi, docume,,! CO" " ." the publiic art klir the fir.;! poore of ffnis deve1opmenf. In t ime neld 
p.haie~ there ~ffil b e mOfe fu~dIlng for pu·t:{!ic art, ·ar.rtd oris!; rna'( ·con~ider. c.ot'lt...'""i:pts ~OJ 
this future ptJQ.Ee a'S ·0 port off tlheir inru'od COI"'ucept 

Tho"gill mOlrk .. ting .rod;":; c,<>r.dl.lded bV tIl,e 'd .. "eDopait fln,e arnficipete-d pUi'Ch,,,, .. ,, 

fer tr.is prete-cl ",IDI be wJI be a mix of YOlJn.~ C<>U'!'les p ... ,ct"'''" 9 their fon h<J!1iroe. and 
·cddar peoo,ple dt)'lilin~il!1ng from ilager properties.. They wl111 1c-e c CTO~5-reCtiol!'il of 15fi'I/flI"K:»--

lesJ lout th.e predomir'ijCl~ k la n Wtthi a Ch'Jn&se bCllckgtoonrt 

fubffic fieclm 'ConslOe' tmoos: 

Artim ~oIJild' be COl!bSciOO5 01 the art 's Hmpc~::t c:ri: ve:htcu9C1r circu~tioln! ·c rud 'SJigh~n~, 

neQgliilbov.tliirae~s. orr-lid !i'''e-obilit'" oi ffuis em-erging re!i1d~ntJaJ 0I'"l!d ocmmefICeal n-eig'hIb<O'Ut. 
nc<>d. 

Title arilw-OTk,. a t a p-e.rsonoR scot!e ~ $I!'><lGlI~OI comp1em-e.rat une- p ecloE::striian. -&.nVlroll'llment, be
ing p~,ib1y oc;iile. >;$'I.lcIlly ir.mg" lng. e nd m em01OblJe. 

Art WM !;oouUd !be sefe a:nd ,peve.fctt p~lcal1 ~U'!7f. A-rltJst!i slWuild cOfJmer ~IJIeS !ilJlch 

'" dlff1ooloii rrt~ "'!!td ~"'P edges. 

1~"'lci:r.rte:n1:irr-IIC !e oOr'.GidetafiOiT7l5 s1"IQIJlld -be a part of th~ prop·mot 000 affi\'O.'Ik pro;;:,oried 
soouTId be .-~lmp;.Je. to mo~ntoiin. on,Ii l1'esi!srrclr1ll1 to vandalli5m_ 
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Artist Concept Proposal - EvanLee 

River Park Place Development 
Public Art Project 
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To: 

From: 

City of 
Richmond 

Parks, Recreation and Cultural Services 
Committee 

Mike Redpath 
Senior Manager, Parks 

Report to Committee 

Date: June 3, 2015 

File: 06-2345-00Nol 01 

Re: Steveston Town Square Park Concept Plan 

Staff Recommendation 

1. That the Steveston Town Square Park Concept Plan as described in the staff report 
"Steveston Town Square Park Concept Plan," dated June 3, 2015, from the Senior 
Manager, Parks, be approved; and 

2. That $250,000 from the following completed projects, McLennan South ($23,000), 
McLennan North ($119,000), and Woodwards School ($55,000), and Parks General 
Development ($53,000) be transferred to fund the Steveston Town Square Park Concept 
Plan project and that this project be included in the 5 Year Financial Plan (2015-2019) 
amendment. 

Mike Redpath 
Senior Manager, Parks 
(604-247-4942) 

Att.2 

ROUTED To: 

Finance 
Arts, Culture & Heritage 

REVIEWED BY STAFF REPORT I 
AGENDA REVIEW SUBCOMMITTEE 

4586522 

REPORT CONCURRENCE 

CONCURRENCE CONCURRENCE OF GENERAL MANAGER 

~ fo~~ - ... • 

INITIALS: APPRrl) 
......... 
-~ 
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June 3, 2015 -2-

Staff Report 

Origin 

In 2014 and 2015 work was completed relocating and transforming the Japanese Benevolent 
Society Building into a publicly accessible museum at the Steveston Town Square Park. A 
significant investment has been made locating the building, renovating the facility, programming 
and co-locating it with the Steveston Museum building. The concept design for the surrounding 
public open space known as the Steveston Town Square is the final piece required to connect the 
buildings together, and allow for both indoor and outdoor programming at the site. 

The current Steveston Town Square park is dated and in poor condition. The City Building 
Committee for the Japanese Benevolent Society approached staff over a year ago to discuss the 
Steveston Town Square Park along the Steveston Greenway however it was too late to submit as 
a 2015 Capital Project. Since that time, the Committee has worked with staff to develop a 
concept that will enhance the site as a tourism destination, develop and enhance a cultural 
landscape commemorating past and present Japanese residents and add new accessible 
programmable space adjacent to the restored heritage buildings. 

The purpose of this report is to seek approval for the funding and implementation of the 
Steveston Town Square Park Concept Plan and to secure funding for its implementation in 2015. 

This report supports Council's 2014-2018 Term Goal #2 A Vibrant, Active and Connected City: 

Continue the development and implementation of an excellent and accessible system of 
programs, services, and public spaces that reflect Richmond's demographics, rich 
heritage, diverse needs, and unique opportunities, and that facilitate active, caring, and 
connected communities. 

2.1. Strong neighbourhoods. 

2.3. Outstanding places, programs and services that support active living, wellness and 
a sense of belonging. 

2.4. Vibrant arts, culture and heritage opportunities. 

This report supports Council's 2014-2018 Term Goal #6 Quality Infrastructure Networks: 

4586522 

Continue diligence towards the development of infrastructure networks that are safe, 
sustainable, and address the challenges associated with aging systems, population 
growth, and environmental impact. 

6.1. Safe and sustainable infrastructure. 

6.2. Infrastructure is reflective of and keeping pace with community need. 
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Analysis 

Steveston Town Square Park 

The Steveston Town Square Park is located at the comer of First Avenue and Moncton Street 
directly west of the Steveston Post Office, along the Steveston Greenway and adjacent to the 
recently renovated and relocated Japanese Fishermen's Benevolent Society Building (Location 
Map - Attachment 1). The Steveston Town Square Park has seen several minor improvements 
over the years including the installation of an exposed aggregate pathway, a wooden stage (now 
removed due to disrepair), several large trees, a small rose garden and a grassy area. The site has 
seen limited programming over the years and is in need of updating and repair. 

With the relocation of Japanese Fishermen's Benevolent Society Building to the site, a concept 
plan for redeveloping the site has been prepared that will update the park area, improve 
circulation, tie in the park area to both the Steveston Museum and Japanese Building for 
programming and events, and create an opportunity to celebrate the Japanese historic connection 
to Steveston. 

Steveston Town Square Park Concept Plan 

The proposed Steveston Town Square Park Concept Plan (Attachment 2) respects both design 
and programming consultations held with the Steveston Historical Society Building Committee. 
The Steveston Town Square Park Concept Plan is built around the following general elements 
and ideas: 

• Create a park area that is adaptable for a variety of year-round activities, with a variety of 
spaces and environmental exposure opportunities; 

• Create spaces that allow for accessible, casual public use as well as adapt to programmed 
use and activities organized by the Steveston Historical Society; 

• Accommodate sitting and display areas near Moncton Street for year-round use as well as 
during festivals; 

• Accommodate tables of approximately 35 seats, or standing social gatherings of 
approximately 50 persons in a larger activity area; and 

• With the relocated Japanese Fishermen's Benevolent Society (JFBS) building present, 
honor the Japanese heritage of Steveston by adapting a Japanese garden approach to 
materials, forms and built elements, including a Torii gate and a Suikinkutsu sounding
bell element. 

• Enhance the Steveston Greenway. 

The plan proposes to create two general activity areas, casually delineated to allow for a natural 
separation of activities and uses. The street-side area retains the white picket fence and seasonal 
planting edge space. Inside the gate, a paved area irregularly patterned concrete, interspersed 
with stone paving slabs and stone sitting blocks, will create a multipurpose sitting area. This area 
will be close to the street activity, and the paving pattern and materials establish the Japanese 
garden-inspired design approach. 

4586522 
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The stone blocks and conventional wood-backed benches allow for a variety of sitting 
opportunities. The existing flagpole is retained and the two commemorative plaques are 
relocated within the park. 

Central Path 

The central path, also of patterned concrete and stone slabs, leads to the larger activity area. The 
sides of the street-side area are renovated lawn areas, allowing for play and lounging 
contemplating outdoors. The central path leads to a Japanese-style Torii gate. This gate directly 
recognizes the Japanese heritage of Steveston and, at the same time, creates a natural and 
appropriate transition into the larger, but more secluded main activity area. 

Interior Activity Area 

The interior activity area is set to meet the grade established by the relocated JFBS building steps 
and sloping walle The area is sized to accommodate approximately six tables of six seats, or 50 
persons standing in a social group. In this way, it suits casual use and is adaptable for organized 
school activities, adult gatherings or private parties that may rent the space. Examples of 
activities could be weddings, private rentals, and events coordinated with the JFBS or Steveston 
Post Office indoor spaces. The concrete and stone paving is used again, along with the stone slab 
benches and conventional wood benches. The west side of the park is kept open to allow for 
movies or images to be projected onto the east-facing wall of the adjacent building. 

Suikinkutsu 

A key feature of the park is anticipated to be the Suikinkutsu feature, set along the north edge of 
the parle This is a Japanese garden element that speaks to the sacred nature of a secluded garden 
corner. Water drips from a stone basin and then into a hidden bell-shaped urn, underground. The 
sound of the drops of water are amplified and create a surprise as well as a feeling of serenity. 
The Suikinkutsu is planned to be 'activated' manually, with a bamboo ladle. Very importantly, 
the basin has been sourced from Wakayama City, Richmond's sister City in Japan, the home of 
the first Japanese settlers to Steveston and Richmond. 

This traditional Japanese garden feature (suikinkutsu and Torii gate) are typically located in a 
place of tranquility and quiet and the Steveston Town Square site has been specifically selected 
as a place suitable for its location. Staff are working with Japanese gardeners from UBC and 
will coordinate with the local Japanese community. 

The Suikinkutsu element is proposed to be set in a raised area, surrounded by flagstone, low, 
stacked basalt stone retaining and overlapping Japanese-inspired fence panels. The gravel paving 
is appropriate for multi season use, and suits the low-light conditions. It also reinforces the 
Japanese garden feel of the interior, main activity area. 

4586522 
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Next Steps 

If approved, implementation of the Steveston Town Square Park Concept Plan is proposed to 
commence in 2015 with a targeted completion for October 2015. A concept sign would be 
installed at the site and construction would commence in the summer of2015. 

Funding Strategy 

Since the concept plan for the Steveston Town Square Park project was not considered as part of 
the 2015 Capital Program, staff are recommending that $250,000 from the following completed 
projects, McLennan South ($23,000), McLennan North ($119,000), and Woodwards School 
($55,000), and Parks General Development ($53,000) be transferred to fund the Steveston Town 
Square Park Concept Plan project and that this project be included in the 5 Year Financial Plan 
(2015-2019) amendment. 

Financial Impact 

Implementation of the Steveston Town Square Park Concept Plan is estimated at $250,000. 
There is no additional operating budget impact expected as existing operational funding is in 
place. 

Conclusion 

The restoration of the Japanese Fishermen's Benevolent Society Building and co-location of the 
building with the existing Steveston Museum at the Steveston Town Square Park has presented a 
unique opportunity to create a cultural landscape. This report details a concept plan that will 
connect the surrounding buildings to the Steveston Town Square Park, revitalize the area and 
present many opportunities for extended programming at the site for community use. 

Mike Redpath 
Senior Manager, Parks 
(604-247-4942) 

Att. 1: Location Map - Steveston Town Square Park 
2: Steveston Town Square Park Concept Plan 
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Attaclunent 1 

TEVE TON TOWN SQUARE PARK 
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Steveston Town Square Park Conceptual Park Plan 1 :250 May 2015 

~ 
P:> 
() 

8" 
~ 
(1) 

:::! 
~ 

N PRCS - 66



~ 
~. 

....... --~":;:. 

" ({ 

\ 

I 
'};.~. 
./ 

\ 
'''- I 

':f.:, 1 

'-:., 

( ) 

". 

/-"'-''-'"-''''1 ' '' '''''''' 

,0 

""~~~=~,~ 

tu==--'-~-~ ~ . . ~-'I 
" J 

' -~I M 

~ 1'" 1,,.,o ... ,:tI"'''''' 
~f ' " A -'s"eS- .. · ... ;;;OI[,t9Jk 

,J 

!;?:!,;;'hdBlg""''''''' 
.~~-;.~_ '.~~~..dS···&,~c~.1::· 
r i{b~~-."oy~o~;~~u,,;/ .~?? ... '!!:.< ,.' ..... ~ 

.,;,:~~~~~bJd;: .. ;l~-=-~Is.:: ,,~j~. "\ : ': :<: i " ~ 
~ 'i"" ~ . : ; t~ '01. ~ :V·~~'/ ' • .. ... ,.,., ' ,. , 

f~1i~;'±~~t~I~!L;; 
I .. '. - - ,'_ .. ' . ~I"-I«"" ~'C- J. 
t: ..... :.~ >~ '. -1-~~1?! ~ ~lona mj 7_Ulb~.-i-r 

'<~~":l_',,'~~'''::?1","ngb11 : ................ C;j, 
._ .. ___ - . :':t~~.) 2=< IJ1Ii!!!iiiiiij J ~ _. I . - Ci . . _ ...... . ~"4, 

i 

J 
I 

I 
,j 

'1 
\ ::, JI 'II I: . __ & 

"(,< . "/ '/ \ -:-'-\ F='l 0" ., J 

i·,,·
l·,d! 

o 

'0'''' 

DAM ON O RI [NT[ LTD. 
IOIl~hc:op~ OIc:hi lcc:h 

1; . _-

. J 

-.~--~ j .... ::;" 

'~(I~ · 44 r"'W",IIII"""OI\U " 
vanc .. ,,...,,.U:.c:"M .... 
v,~ ~frI 

~§§~m 

...' 

~" 

""/0<1 ~o .... 

SHV[STON TOWN SQ1/A\\[ PARK D~SIGN CONr l llMATION CONcr:r'T 

The Steve~ton Sql.Ofe P:;Jrk De~ign iz built mound sevaml organizing objectives: 
1. Cre::lll3 srea:J forr c:;l~uJI and organized LGe: and aclivilie::; 
2. Preserve street char.!ICter and rel::1tion::hip to the Post Office 
3, Apply some principles af Japaneze garden design in materbl choice and application, 

in enh.:lncing the reioc.::lted Jap::Jnese R::;herma~ Benevolent Society Bul!ding 
4. Create ,sitting and activity areas that ::'S1V8 cosUJI use and progr~mmed activities as well 

as. events 
5. IncorpQ(~te a Sulkinl<ut::;u feature or ::;lmibr element In the parj<. 

The proposed concept retCllns the white pici<et fence and rose pbnting ::liang the street 
3nd the entry ::lllgnment. A r5W entJy 3fe~ accomodates ~p::lce for t.::IbJE:3 or dl3pby::; for 
public events ::lnd seating on b.::lci<ed benches as well os b~S<:lI ! block elements. 

TI'le po.th to the main activity are.:l uses a zerie::; of ztepped module::: 1m! combine 
cencrete with multiple !:Core lines. gr.:lnite pavIng slabs Zlnd bluestcne flagstone. 

The rroin p:ltb area will .::lccomodate 30 per'.:.ens for 30cial gothelings or 5 bbJe::: for 
seating or other actlvites.. The southem half, with the best sun expo::;ure, rem8.lns as bwn. 

The octivlty ore::!. win be concrete with frequent. IrregulZlrly ,sp.:lCsd ,score liner;. and Il"'lCet 
slabs or granite. Basalt bench bJocI<s m:: well as conventiorol benches are avail.:lble here. 

The b::lck <lfe:t of the p:lrk will be gr.:IVel. and will connect the p::lllo to the :::uikinkutzu oreD. 
Thi~ mea would be built up with b::l::;alt colum: or lOIN, ru~tic WJU~, Aagstone would be 
u::ed to edQe Ihl:z: area. Wood fences or varying 11elghts will be set :::0 ::12 to increa::e the 
sense of depth. u::;ing a l.:Iyering or fence, stone and plDnting elements. 

Bl=atlal Stand;:uds ror Public Are.:lS - JEln GEhl; Cilles for People 

tntlrrote Dlst.:lnce 0,0· 0,45 sq. m. 

Per:::onal Di::;tLlnce 0.45 - 1.2 sq. m. 

SociLll Distance 1.2 - 3.7 sq.m. 

Public Dizt.:lnce 3.7 + zq. m. 
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