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Staff Report
Origin

As part of Oris Development’s The Pier at London Landing at 6160 London Road, the developer
proposes to donate a public artwork to the City for integration with the new City waterfront park
at 13160 No 2 Rd. This report presents for Council’s consideration the proposed public artwork,

artist and location.

This report supports Council’s 2014-2018 Term Goal #2 A Vibrant, Active and Connected City:

Continue the development and implementation of an excellent and accessible system of
programs, services, and public spaces that reflect Richmond’s demographics, rich
heritage, diverse needs, and unique opportunities, and that facilitate active, caring, and
connected communities.

2.3, Outstanding places, programs and services that support active living, wellness and
a sense of belonging.

2.4.  Vibrant arts, culture and heritage opportunities.
Analysis

Richmond Public Art Program

The Richmond Public Art Program sets a framework for creating opportunities for people to
experience art in everyday life, encouraging citizens to take pride in public cultural expression,
and complement the character of Richmond’s diverse neighbourhoods through the creation of
distinctive public spaces. Donations of artwork to the City are an important part of Richmond’s
growing Public Art Collection.

Development Proposal

The Pier at London Landing is a mixed-use development containing approximately 76 residential
units, commercial space, on-site parking and a new 1.55 acre public park (Attachment 1).

Council approved the development’s rezoning application (RZ 09-466062) on September 24,
2012 and the development permit (DP 11-575759) on July 22, 2013. There is a Service
Agreement associated with the subject development that covers the new waterfront park (SA 12-
613833).

The proposed public art will be integrated with the landscaping design for the new waterfront
park and refined in coordination with the design and construction Servicing Agreement,

Public Art Plan

On March 15, 2011, a Preliminary Public Art Plan prepared by the public art consultant, HAPA
Collaborative, was presented to the Richmond Public Art Advisory Committee (RPAAC).
RPAAC supported the Preliminary Public Art Plan presented to them subject to
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recommendations that a written heritage context statement be included with the artist call; the
limited budget concentrate on a main artwork integrated within the design of the park space; the
selection panel shortlist a group of artists to prepare concept proposals for this opportunity; and
that the Public Art Advisory Committee have input on the composition of the selection panel.

At the July 15,2014 RPAAC meeting, the public art consultant presented the Detailed Public Art
Plan for The Pier at London Landing. RPAAC supported the Detailed Public Art Plan and
recommended several revisions to the proposed artist selection process to better align with the
Administrative Procedures of the Public Art Program. The revised Terms of Reference
(Attachment 2) with the revisions to address the recommendations was presented to RPAAC on
October 21, 2014, prior to issuance.

Pubilic Art Selection Process

The public art consultant, with input from the Public Art Program staff, prepared a list of over
forty local and internationals artists qualified for the commission based upon their previous
experience and ability to work at a scale appropriate to the important site in this neighbourhood.
The artists on the long list were invited to submit their expressions of interest in the project. Ten
artists submitted their qualifications.

Under the terms of the Public Art Program administration procedures, a five member selection
panel met on November 23, 2014 to review the artist qualifications and statements of interest.
The selection panel was comprised of the following individuals:

e Joel Baziuk — Operations Supervisor, Steveston Harbour Authority, Richmond

e Jan Corkan — Artist, Richmond

e Naomi Sawada — Arts Professional, Belkin Art Gallery, Vancouver

e Kinichi Shigeno — Artist, Richmond

e Dana Westermark — Owner, Oris Consulting, Richmond

Additionally, the selection panel was supported by the following technical advisors:
e Brooke Lees — Heritage Coordinator, Britannia Shipyards
e Sarah Siegel — Landscape Architect, Hapa Collaborative

The selection panel recommended that four artists be shortlisted and invited to submit concept
proposals, for which they received an honorarium. Prior to submission of the concept proposals,
the artists received the Statement of Significance and reference material for review and met with
the design team for a project orientation.

On January 28, 2015, the selection panel met to review the concept proposals and interview the
shortlisted artists for this opportunity. The concept proposal presented by Glen Andersen was
recommended for the commission (Attachment 3). Glen Andersen is a Richmond based artist,
recently honoured for Artistic Innovation at the Richmond 2015 Arts Awards.

The Richmond Public Art Advisory Committee reviewed the artist proposal on May 19, 2015
and recommends that the artist work with the design team and City staff to clarify integration of
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the artwork with the park design. The artist has refined the design proposal as presented to
address these concerns (Attachment 4).

Proposed Artwork

The approximately thirty foot long by nine foot high proposed artwork consists of a series of
metal pipes protruding from a concrete base, giving the appearance of both the skeleton of a
salmon and the ribs of a boat under construction.

Proposed Location

The artwork is to be located on the “Promontory”, a key location within the park that will act as a
landmark with high visibility at the entrance to the park from No. 2 Road as well as from the
dyke trail from the northeast and southwest. The artwork is integrated with the park design
concept and aligned with the pavement lines leading from the new building, representative of the
boat launch rails from the boat sheds formerly on this site. It will be situated on a grassy knoll,
with land formed to represent the wake pattern generated by a boat.

Final location and foundation design for the artwork will be coordinated with the future
relocation and replacement of the No 2 Road South Drainage Pump Station which is currently in
the Capital Plan for construction in 2017.

Staff Comments on Proposed Artwork Donation to the City

City staff met with the artist and consultant team to identify technical concerns including
lighting, safety, visibility and structural support. These issues have been addressed by the artist
and design team and City staff have no concerns.

Cost of the artwork donation

The developer has provided a Public Art voluntary contribution of $59,897 at the rezoning phase
(based on $0.60/ ft? over a total building area of approximately 99,828 ft?, deposited to Public
Art Reserve Fund September 24, 2012. The budget for this project is as follows:

e Transferred to the Public Art Provision (5%): $2,995
e Public art consultant fee (9%): $5,562
¢ Administration costs for the selection process: $2,900
e Heritage Statement of Significance: $4,600
e Artist honoraria: $4,000
e Artwork budget: $39,840

Financial Impact

The artwork will require minimal periodic washing and maintenance, at an approximate cost of
$300 per cleaning every one or two years. City funds would be allocated out of the Public Art
Program’s annual operating budget.
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Conclusion

The proposed artwork by Glen Andersen and donated by Oris Development represents a
significant gift to the City of Richmond. It is a continuing show of support by developers for the
importance of public art to neighbourhoods and the City. The artwork will interpret the rich
heritage of Steveston and activate this new City park for the enjoyment of visitors and residents.

Eric Fiss
Public Art Planner
(604-247-4612)

Att. 1: Location Plan
2: The Pier Call for Artists & Terms of Reference
3: Public Art Concept Proposal
4: Public Art Site Plan and Section
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